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Welcome
L etter



et Arts @

Welcome to the nineteenth edition of the International Conference on the Arts in Society!
| am greatly appreciative of your engagement with this year's conference. A research
network of this kind becomes a learning community through many forms - and the
conference is essential to feed our curiosity and desire to exchange and appreciate shared
experience and unique insights. This relates very much to the theme selected by the
conference host, Tammy Ko Robinson, and | to frame this gathering - Art For Sustenance.
This special focus was appealing for us at this time as it emphasizes both what we glean
from our localized communities as well as from coming together here in Seoul.

With that said, | want to offer my great appreciation for Tammy Ko Robinson who has
graciously hosted this year's conference at Hanyang University. Throughout our
conversations Tammy and | have spoken extensively about balancing the need for this
conference to engage visitors and locals alike, and | have great respect for her care and
attention to detail throughout the process. The conference and this research network would
also not be possible without the tireless work of Tamara Gorozhankina, Pilar Irala Hortal,
Phillip Kalantzis-Cope, Tamsyn Gilbert, and Kortney Sutherland from Common Ground
Research Networks.

Something that is quite special about this gathering is the Emerging Scholar award and
congratulations are due to those recipients and gratitude is also due for their work as
facilitators of sessions during the gathering. Thanks also to our plenary speakers and local
site visit hosts who offer such a wealth of experience and generosity as they reflect publicly
on their work. And finally, thanks to all of the presenters who have come together online
and in person in Seoul from throughout the world. | look forward to learning from you!

We hope that these conversations offer you sustenance in the coming year and that you will
join us next May in Philadelphia at the University of the Arts!

Sincerely,

[N

Daniel Tucker (He/Him/His)
Arts in Society Research Network Chair, 2024-2026
Associate Professor & Program Director MA in Museum Studies at UArts
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Founded in 2000, the Arts in Society Research Network offers an
interdisciplinary forum for discussion of the role of the arts in society. It is a place
for critical engagement, examination and experimentation, developing ideas that
connect the arts to their contexts in the world - on stage, in studios and
theaters, in classrooms, in museums and galleries, on the streets and in
communities.

At the widest scope, sites of artistic production, consumption and display - where art “lives” - are constantly being
contested by forces of media, culture, and commerce. These various forms of contestation cause re-arrangement, giving
rise to new art forms, media and venues, from the street to the Internet. To what extent do old forms and new forms
merge, replace or challenge one another? In what ways do the various sites of reception and display affect sites of
production - from the artist’s studio to the community hall? Is there such a thing as interdisciplinarity? And how do artistic
media work with and interpret cultural flows and institutionalized spaces?

Then comes the concern for knowledge and pedagogy. As we live in increasingly visual cultures, forms of media and
medium intersect with a kind of ‘crisis of information’ that overloads everyday life. The classical, or standard, classifications
of artforms by their architypes, forms and mediums are called into question by this historical experience. Thus, how we
make meaning from theses vectors of media, medium, and society, undergo various processes of transformation. We
need to interrogate arts histories, theories, paradigms and frameworks for critical analysis. To what extent do we need to
develop new creative tools and research approaches to redefine classical disciplinary classifications? What does it mean
to teach and learn through and about the arts?

We want to also consider how cultural institutions, such as museums and galleries, play a role in the larger projects of
community formation, nation-building and global politics. Artists and the arts themselves sometimes referred to as ‘cultural
ambassadors’. Such a terms raise issues of political relevance and call into question related concerns of value neutrality,
and the deployment of art forms and practices to signal or help to engage social and political conflict at local, regional and
global levels. In what way does an implicit scope of ethical concern frame art practices? What is the nature of art, the
artist, and artworlds as political actors? How does art shape cultural, community and national policy? What, finally, is the
role of art in society at an institutional level?

Art worlds have centered power in the scattered heteronomy different kinds of art practices. There can be a tendency to
“look in”. But there is also a demand for the arts to “look to” society; be within society. To address social, political, and
community agendas in the arts. This is as issue not only for from and content. But of who we speak to as artists, teachers
and researchers: the audience. "Which publics’ are represented or included? Who are the players, the gatekeepers, and to
what extent do our mainstream institutions reinforce or reflect the hierarchies of art world structures and opportunities for
artists? How do artists and cultural workers reconcile their projects with profit as measures of success? What are the
structural constraints that create and perpetuate power in art worlds? How do shifting contexts create and redefine
audiences and audience participation?

artsinsociety.com/about/scope-concerns



Themes & Tensions @ The Artsin Society

Theme 1: Pedagogies of the Arts

Teaching and learning through and about the arts

Living Tensions:
e Ways of Seeing, Learning, And Knowing - Whose Perspective?
e Research Framing - Self-Inquiry or Collectible Inquiry
e Marking Boundaries - Student, Researcher and Teacher
e Maker and Critic - Teaching and Learning Arts Practices
¢ Crossing Disciplinary Borders - From Cultural Theory to Anthropology, Ethnography, Sociology and Beyond
o Passive Learners to Active Participants
e Online Cultures, Social Networks and eLearning
e Sense-Making - Connecting the Arts to Everyday Life

Theme 2: Arts Histories and Theories

Interrogating arts histories, theories, paradigms and frameworks for critical analysis

Living Tensions:
o Defining Aesthetics - From Inside or Outside
e Inertia and Stasis - The Power of Continuity and Change
e Art History - Purpose and Pedagogy
e The Avant-Garde - The Creative, The Innovative, The New
e Arts Objects - Aura and Artifact
o Categorizing Genres - Naming and Classifying Art Forms
e Mimesis - Perspectives on the ‘Real’ and ‘Representation’
¢ Voice - Negotiating Authenticity and Authority

Theme 3: New Media, Technology, and the Arts

Making sense of emerging technologies, their practices, and agents

Living Tensions:
o Aesthetics of the Digital - Media and Mediation
e Speculative Imaginaries - The Virtual’ and the ‘Real’
e Future Bodies - Techno-Organic, Hybrid and Synthetic Subjects
o Creative Industries - From Information to Data Societies
e Technological Mediums - Where is the Artist?
o Artificial Intelligence - The Craft of Data
e Tactical Media, Activism, and Hacktivism - (Re)Considering Agency



Themes & Tensions @TheArtsin Society

Theme 4: The Arts in Social, Political, and Community Life

Addressing social, political, and community agendas in the arts

Living Tensions:
e Scales of Identity Making - Personal, Local, Regional, National, Global
o Art of the Event - Exhibitions, Festivals, Biennales
e Framing Boxes - Museums and galleries as Social Institutions
¢ Abilities and Disabilities - Access, Inclusion, Participation
e High and Low - Popular Culture and the Media
o Business of Art - The Pressure of Art Markets
e Whose Art? - Public Arts, Collective Memory, Cultural Heritage
e Ethical Considerations - Human Rights, Social Justice, and the Arts
e Inclusive Communities - Race, Identity, Gender

artsinsociety.com/about/themes
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Research Network Chair @ The Artsin Society

Daniel Tucker
Associate Professor, University of the Arts in Philadelphia, USA

Daniel Tucker makes documentaries, publications, classes, exhibitions, and events inspired
by his interest in social movements and the people and places from which they emerge. His
writings and lectures on the intersections of art and politics and his collaborative art projects
have been published and presented widely. His artwork often takes the form of maps, image
archives, and video essays and has been exhibited at Commonwealth & Council gallery (Los
Angeles, CA), Visual Studies Workshop (Rochester, NY), Albuquerque Museum
(Albuguerque, NM), Mass MoCA (North Adams, MA), Gene Siskel Film Center and Hyde
Park Art Center (Chicago, IL), Art In General and the Park Avenue Armory (New York City,
NY), Slought (Philadelphia), Werkleitz Biennial 6 (Germany), Centro José Guerrero (Spain),
the 4th Athens Biennale (Greece) as well as streets, protests, front yards, bus tours and
rooftops. His recent video essays, Future Perfect (2015) and Local Control (2018) have been
focused on critically examining the right-wing imagination.

He recently finished organizing the book and exhibit “Lastgaspism: Art and Survival in the
Age of Pandemic” (Soberscove, 2022) with Anthony Romero and Dan S. Wang, and
numerous other contributors. Several early projects of his were focused around the city of
Chicago including "Trashing the Neoliberal City: Autonomous Cultural Practices in Chicago
from 2000-2005" co-edited with Emily Forman (2006), the magazine AREA Chicago (2005-
2010) and that evolved into his work with Rebecca Zorach on Never The Same - an oral
history and archive project about socially-engaged art in Chicago. Since that time he's been
active in art journalism circulating in both independent and academic publishing that has
included artist books, exhibition catalogs, monographs, and magazines. Some of those
books include "A Guide to Democracy in America" (2008), "Experimental Geography";
(2009), "Notes for a People’s Atlas" (2011), "Immersive Life Practices" (2014), "The Questions
We Ask Together" (2015), "Art as Social Practice - A critical investigation of works by
Kenneth A. Balfelt" (2015), "Organize Your Own: The Politics and Poetics of Self-
Determination Movements" (2016), "Activating Artifacts: About Academia: Muntadas" (2017),
"Performing Revolutionary: Nicole Garneau" (2018), "Walls Turned Sideways" (2018) co-
authored with Rosten Woo, Fearful Symmetries: Faith Wilding (2019), and The Routledge
Handbook of Placemaking (2021) co-authored with Cassie Fennel, and The Routledge
Companion to Art and Activism in the Twenty-First Century (2023).

He has an active public programming consultancy and over the last year served as curator-
in-residence at Mural Arts Philadelphia, guest curator of the School of the Art Institute of
Chicago's MFA Thesis exhibit, guest editor of A Blade of Grass magazine, and has done
program and conference curating for Creative Time, the University of California Institute for
Research in the Arts, Inclusive Museums, and the National Alliance of Media Arts and
Culture.

Tucker has taught previously at Moore College of Art & Design, University of Chicago,
School of the Art Institute of Chicago and Ox-Bow School of Art. He now serves as

Director of the Museum Studies MA program and Associate Professor at University of the
Arts in Philadelphia (USA). Miscprojects.com

www_artsinsociety.com/about/advisory-board
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The Arts in Society Research Network is grateful for the foundational
contributions, ongoing support, and continued service of our Advisory Board.

e Caroline Archer-Parré, UK Type, Birmingham, UK

¢ Mark Bauerlein, Emory University, Atlanta, USA

e Tressa Berman, Arts and Culture Consultant and Creative Coach, Institute for Inter-Cultural Practice,
USA

¢ Judy Chicago, Artist and Author, New Mexico, USA

o Nina Czegledy, Concordia University, Montreal, Canada

o James Duesing, Carnegie Mellon University, Pittsburgh, Pennsylvania

o Barbara Formis, University of Paris, Pantheon-Sorbonne, Paris, France

¢ Cissie Fu, Emily Carr University, Canada

o Will Garrett-Petts, Thompson Rivers University, Canada

e Sozita Goudouna, Pace University, New York, USA

o Jennifer Herd, Co-Founder of BoVAIA Indigenous Arts, Queensland College of Art, Australia

¢ Kim Thu Le, The University of Western Australia, Australia

¢ Gerald McMaster, Ph.D., Professor of Visual Culture, OCAD University, and Director of Wapatah Center
for Indigenous Visual Knowledge, Canada

¢ Joe MacDonnacha, National University of Ireland, Ireland

¢ Mario Minichiello, The University of Newcastle, Newcastle, Australia

o Attila Nemes, Fiction Lab, Hungary

o Catia Rijo, Polytechnic Institute of Lisbon, Portugal

¢ Ted Snell, University of Western Australia, Australia

e Arthur Sabatini, Professor Emeritus, Arizona State University, Phoenix, USA

o Peter Sellars, University of California, Los Angeles, USA

o Marianne Wagner-Simon, Freies Museum, Berlin, Germany

www artsinsociety.com/about/advisory-board
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Our History

Founded in 2000, the Arts in Society Research Network offers an
interdisciplinary forum for discussion of the role of the arts in society. It is a
place for critical engagement, examination and experimentation, developing
ideas that connect the arts to their contexts in the world - on stage, in studios
and theaters, in classrooms, in museums and galleries, on the streets and in
communities. As a Research Network, we are defined by our scope and
concerns and motivated to build strategies for action framed by our shared

themes and tensions

Past Events
e 2006 - The University of Edinburgh, Edinburgh, Scotland
e 2007 - University of Kassel, Kassel, Germany
e 2008 - Birmingham Institute of Art and Design, Birmingham, UK
e 2009 - Istituto Veneto di Scienze, Lettere ed Arti, Venice, ltaly
e 2010 - Sydney College of the Arts, University of Sydney, Sydney, Australia
o 2011 - Berlin-Brandenburg Academy of Sciences and Humanities, Berlin, Germany
e 2012 - Art and Design Academy, John Moores University, Liverpool, UK
e 2013 - Eotvos Lorand University, Budapest, Hungary
e 2014 - Sapienza University of Rome, Rome, ltaly
e 2015 - Imperial College, London, UK
o 2016 - University of California, Los Angeles, USA
e 2017 - The American University of Paris, Paris, France
e 2018 - Emily Carr University of Art + Design, Vancouver, Canada
o 2019 - Polytechnic Institute of Lisbon, Lisbon, Portugal
e 2020 - NUI Galway, Galway, Ireland (Virtual)
e 2021 - The University of Western Australia, Perth, Australia (Virtual)
e 2022 - San Jorge University, Zaragoza, Spain
e 2023 - Jagiellonian University, Krakéw, Poland
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@ The Artsin Society

The Arts in Society Research Network is thankful for the contributions and
support of the following organizations.

EMILY
CARR

Ela{at @%@ A UNIVERSITY
UNIVERSITE PARIS 1
PANTHEON SORBONNE

Sorbonne Paris 1 - EA 7539

NUI Galway
ESRLASREn POLITECNICO J \l. ? s
@:”m DEUSBm = OE Gaillimh

universidad W
SANJORGE Y& 'L"S:i?é;’;’['}‘ﬁ

GRUPO SANVALERO Ar IN KRAKOW

https://artsinsociety.com/about/our-partners
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@ The Artsin Society

Nineteenth International Conference on
The Arts in Society

Hanyang University, Seoul, South Korea

Art for Sustenance

This gathering asks how the arts are demonstrating ways to live beyond survival. Please join us
in conversation about experiments you've engaged with collectivity and community. Come to
share and reflect on the networks, infrastructures, and initiatives that support the practices you
find meaning and joy from. This assembly draws perspective from locally-embedded projects
situated within inspiring networks, and derives hope from movements generating capacity for
imagination, solidarities and resonance.

We look forward to meeting in Seoul to hear your interpretation of this special theme as artists,

curators, educators, scholars, independent researchers, students, community organizers, and
media activists alike.

17



Conference Chair

tammy ko Robinson
Artist and Professor, Hanyang University, Seoul, South Korea

tammy ko Robinsonis an artist-researcher based in Seoul. Her body of work
explores decoloniality and the stewardship of airwaves, land, and water through
videos, installations, and archive creation. ko Robinson's works have been
exhibited at ArtSonje, Bongsan Art Center, Kukje Gallery, San Francisco
Museum of Modern Art, and the Seoul Museum of Art, among others. Her
writings have been published in The Hankyoreh, Pressian, SPACE Magazine, Asia-
Pacific Journal, ArtAsiaPacific, KoreAm, Flash Art, and INSEA. Formerly faculty of
the School of the Art Institute Chicago and the San Francisco Art Institute, she
now serves as an Associate Professor at Hanyang University where she teaches
cinema and new media.

ko Robinson'’s residency is part of The Ha Bik Chuen Archive Project (2016-
2019), generously supported by the Hong Kong Jockey Club Charities Trust.

18



Plenary Speakers

Solana Chehtman
Curator, Cultural Producer, New York, USA

Solana Chehtman is a New York-based cultural producer and curator born in
Buenos Aires. She is committed to creating equitable opportunities and
platforms for artists' work and sustainability, as well as avenues for public
participation and agency within the arts. She is currently the Director of Artist
Programs at Joan Mitchell Foundation, where she supports visual artists with
unrestricted funding, career development opportunities, the strengthening of a
national community of practice, and their long-term career stewardship, through
the Joan Mitchell Fellowship and the Creating a Living Legacy (CALL) programs.
In the last decade, she served as inaugural Director of Creative Practice and
Social Impact at The Shed, and as Vice President of Public Engagement at
Friends of the High Line. Solana was an adjunct Professor at the MA in Arts
Administration at Baruch College, City University of New York between 2018
and 2021, and has collaborated as a panelist and reviewer with organizations
such as The Laundromat Project, Artadia, Socrates Sculpture Park, EI Clemente,
Elizabeth Foundation for the Arts, Creative Capital, and Lower Manhattan
Cultural Council.

Ozge Ersoy
Senior Curator, Asia Art Archive, Hong Kong

Ozge Ersoy is Senior Curator at Asia Art Archive in Hong Kong. Her recent projects
include co-curating Translations, Expansions (2022), AAA’s contribution to
documenta fifteen, and The Collective School (2022-23), the inaugural exhibition at
AAA's newly renovated library. Her writings on cultural institutions and contemporary
art have been included in Curating Under Pressure: International Perspectives on
Negotiating Conflict and Upholding Integrity (Routledge, 2020) and The Constituent
Museum: Constellations of Knowledge, Politics and Mediation (Valiz and
L'Internationale, 2018), among others. She was Research and Programming Associate

of the 13th Gwangju Biennale (2021) and Assistant Curator of Sarkis: Respiro at the
Pavilion of Turkey in the 56th Venice Biennale (2015).
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Emerging Scholars

Each year a small number of Emerging Scholar Awards are given to outstanding
early-career scholars or graduate students. Here are our 2024 Emerging Scholar
Award Winners.

Kelsay Myers Chaewoori Lee Jonathan Okewu
California Institute of Integral Hanyang University, South Durban University of Technology,
Studies, USA Korea South Africa

Zi Quan Katherine Mae Gonzales Sara M. Williams
Lancaster University, UK Sabate University of Louisville, USA
Guang Ming College, Philippines

Rebecka Bloomer Ko-Lun Chen Haeyoung Youn

University of Cincinnati, USA National Yang Ming Chiao Tung Ohio University, South Korea
University, Taiwan

20



@ The Artsin Society

Umika Pathak Jekaterina Karelina Anna Kennedy-Borissow
Haverford College, USA University of Barcelona, Spain University of Melbourne, Australia
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2024 Special Focus—-Art for Sustenance

Asian Craze in Jordan: Exploring Scales of Identity Making -
From Personal to Global Influence

Bassmah AlTaher, Associate Professor, School of Applied Humanities and Social Sciences,
German Jordanian Unviersity, Jordan

The phenomenon of the Asian Craze has garnered significant attention in recent
years, as it pervades various aspects of life in Jordan. This research seeks to delve
into the complexities of identity-making and its relation to the Asian Craze,
exploring its impact across different scales - from personal to global influence. By
examining the role of social media and Asian influencers, this study aims to shed
light on the underlying factors driving this trend and its implications for cultural
appropriation and adaptation. Drawing on examples from social media and the rise
of Asian influencers in my country, we investigate how this cultural wave has
become deeply entrenched in the collective consciousness, influencing the ways
citizens shape their identities. Particular emphasis is placed on how Generation Z
has swiftly embraced and adapted to the Asian fusion, distinguishing themselves
from the older generation's more conservative attitudes. The research employs a
mixed-methods approach, combining qualitative analysis of social media content
and surveys to capture a comprehensive picture of the Asian Craze's impact on
identity formation in Jordan. By closely examining the consumption of Asian cultural
elements, such as Chinese food, K-pop music, and Japanese anime. This study
identifies the ways in which individuals adopt, adapt, and reinterpret these
influences to construct their unique identities.

Railway Station Architecture: International Artistic Poses

Liviu Gabriel Baicu, PhD, University of Architecture and Urbanism lon Mincu Bucharest Romania,
Romania

The concept of "station" has two meanings in common parlance: either just the
building where passengers stop, or the complex consisting of several buildings with
strictly functional functions - passenger station, goods station, control tower, water
tank, open and closed platforms, toilets - or commercial - station hotel, station café,
various shops, other facilities. In some cases, the concept also includes urban
aspects - the street, the market or the station area. This 'variety' of the scope of the
concept is mainly explained by the fact that the railway station is usually an urban
centre of interest, creating economic and commercial activity around it that meets
the requirements generated by rail transport, which at city level means boosting
urbanity. As a rule, the names used for rail activity were naturally adopted from the
water transport sphere, moving from ‘land port, ‘embarkation point  or
'disembarkation point, ‘platform’, to the expression 'station’, which originally meant
the possibility of parking ships." Whatever the architectural style, whatever the size
of the building, railway station architecture is evoked in all the arts, and it in turn
facilitates the evolution of the arts further on in history. Thus, as this paper explores,
it is only through the artistic expression of these buildings that we can override
concepts such as space and time and transcend into moments captured with great
skill by architects, painters, directors, actors, dancers, screenwriters, playwrights,
writers, sculptors, and musicians.
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2024 Special Focus

Master Your Mind - Exploring the Relationship between Stress
and Creativity: An Interactive Workshop Employing
Neuroscience, Positive Psychology, and Creativity

Linda Balliro, Associate Professor of Voice, Performance/Voice, Berklee College of Music,
Massachusetts, United States

Using an original framework we learn a practice for identifying and developing
artists” authenticity, which is the foundation for creativity. Developing this awareness
fosters a sense of “thriving’, critical thinking skills, and easier decision-making.
Participants will learn through worksheets and card ‘games” and discuss in small
groups how to apply this to their own work, their teaching and their students
development. The presenter is author of “Being A Singer: the Art, Craft and
Science” and contributing author to “The Creative Lifebook.”

Art is Sustenance: The Role of Art in Health

Siu Challons-Lipton, Executive Director and Professor of Art History, Department of Art, Design
and Music, Queens University of Charlotte, United States

The WHO defines health as a state of complete physical, mental, and social well-
being and not merely the absence of disease or infirmity. It roots health firmly within
society and culture. Art sustains our minds, bodies, and souls. It helps us connect
with our pain as much as our joy. The arts are vital to both our physical and mental
health and impact health and well-being at all stages of life. The arts can benefit
medicine and healthcare, both for patients and healthcare professionals through
healing and stress reduction, pain management, cognitive rehabilitation, expression
and communication, education and training, community building and social support,
and enhancing the healthcare environment. Incorporating the arts into medical care
requires collaboration between healthcare professionals, artists, and therapists. As
the evidence supporting the benefits of the arts in healthcare is continually
growing, the use of the arts as a complementary approach to conventional medical
treatments is gaining recognition and acceptance globally in healthcare settings

24






2024 Special Focus

Victorian Collectors Heroized: Creating and Sustaining British
Art

Julie Codell, Professor, School of Art, Arizona State University, Arizona, United States

Critic F. G. Stephens's 100+ Athenaeum series, "The Private Collections of
England" (1873-1887), propelled collectors into national culture heroes. Stephens
detailed these collections’ expanded geography in England's industrial north,
turning local art collecting into a national, unifying force, a transformation through
his series. These collectors ranged from aristocrats to middle-class industrialists,
merchants and bankers, socially networked with artists and with each other, often in
complementary industries. Stephens, a former co-founder of the Pre-Raphaelite
Brotherhood, wrote for forty years at the Athenaeum from 1860 as art critic and
later art editor, writing about 475 reviews. Covering two generations of collectors,
especially from England’s industrial North, Stephens’ essays benefitted from new
forces in Victorian visual culture: the press, art critics, philanthropic collectors,
museums and their emerging public role, celebrity culture, and the growing status
of visual cultural capital. Stephens expanded the public image of collectors into a
cultural role as sustainers of British culture by their collecting and canonizing
contemporary British artists. Stephens’ series on collectors appeared at a time when
collectors were being seen as cultural heroes throughout Europe and the US,
praised for sustaining living artists whose works they collected and building a
national visual culture, since most of them gave their collections to public museums,
thus shaping public taste. Complementing collectors’ rising profile were a slew of
new British art histories emphasizing nationalism in books and the press, as London
was becoming a center of an international art market.

Discussing the Theater Pipeline Problem: Barriers to Entry to
Marginalized Theater-Makers and Possible Solutions

Eh Den Perlove, Ph.D. in Arts and Cultural Management, University of Manchester, United States

Entry into the commercial theater remains highly exclusionary, with structures in
place that bar marginalized theater makers from getting their foot in the door. With
the average earned salary of a playwright being $25000-$35,000 annually,
including “safety gigs” it is hard for artists from marginalized groups to sustain
themselves long enough to enter the Regional Theater or Broadway pipeline. The
purpose of this paper is to explore different techniques organizations have used to
break down the barriers to entry for early-career marginalized artists. For example, |
work with SheNYC Arts, a nonprofit supporting the work of marginalized gender
theater makers, including cis-women, trans and non-binary people. The goal of
SheNYC Arts' programs is for our artists to gain experience in the theater industry
without the normal barriers that exclude marginalized gender people, especially
artists of color or artists with disabilities. Showcasing the work of emerging
playwrights and composers, we hold a free, open, and blind submission process for
full-length plays and musicals. We use a transparent script selection process, with
every show submitted being read by a minimum of 3 and a maximum of 5 script
readers, including producers, dramaturgs, literary managers, and more. Then via a
communal dialogue with SheNYC Board, Executives, and Staff, top scripts are
presented, and a season of 18 shows are selected. Only then are the names of the
playwrights and composers shared with the group.
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BTS Performance as Dionysian Celebrations of Art(ful)
Creation: Empowering Youth to Individuation and Agency

Robin Fiedler, Associate Professor, Palm Beach State College, United States

K-pop band BTS' song Dionysus plays on art as an intoxication metaphor in which
fans can free themselves from oppressive societal expectations, echoing the frenzied
worshippers of the Greek God Dionysus offering liminal spaces during transformative
spaces for sexual maturity, fertility, and removal of inhibitions reaching ecstasy. The
thyrsus becomes BTS' mic to initiate the celebrations for reception to the spiritual eye,
or pineal gland in the brain, named for a pine cone, a symbol at the top of Dionysus'
thyrsus. The mostly female followers of the outcast god of wine are described as
frenzied, dancing in the forest, highly protective of their wine god, and presenting a
sense of rebirth in a more powerful form after the festivities. The BTS ARMY fandom,
mostly women but marginalized or mature fans of all demographics, describes the
same transformative experience from BTS performative art.

How to Sustain a Life of Hikikomori: Research on the
Hikikomori Person who Lives with the Friends at the La Borde
Clinic

Hiroki Fujitani. part-time teacher, School of Global Japanese Studies, Kanagawa University, Japan

The presenter is a person who has experienced Hikikomori. One of the problems of
the Hikikomori persons is how to sustain their lives while respecting their lifestyles
This study focuses on that theme. The presenter conducted fieldwork at the La
Borde Clinic, a psychiatric facility in France. And, the presenter met a patient who
lives like a Hikikomori, but with his friends. He is engaged in creative activities there.
Through a survey of his life to date and his current life, the presenters consider the
relationships and environments that sustain a life of Hikikomori.

UNIQUEWAYS Podcast Report

Thomas Girard, Alumnus, Graduate Liberal Studies, Simon Fraser University, Canada

The podcast called UNIQUEWAYS is inspired by a series of talk/ workshops | give at
conferences and universities and meet-ups. It has had broad appeal. The podcast is
more than just design, it shines light on the human side, and specifically on the
unigue angle that people have in doing what they do. This session considers the
podcast and is built around a method called role play, which uses voice and writing
to make, test, and iterate an idea.
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Artists at the Museum

Joshua Graham, Assistant Professor, Department of Art & Art History, University of Utah, Utah,
United States

Artistic and educational possibilities abound when institutions open their doors to
local artists and allow them to work within their confines. The following case study
articulates how the often unrecorded and unseen discourse between cultural
workers leads to a deeper understanding and application of strategies that
encourage effective collaboration. Made possible through my year-long
appointment as an artist-in-residence at a contemporary art museum in the
Mountain West region of the United States, each example demonstrates how the
relational exchange of knowledge between museum practitioners, artists, and the
public result in new possibilities for community-engaged art education.

The Viable Legacy of Black Mountain College as an Education
Lab for the Future

Hee-young Kim, Professor, Kookmin University, South Korea

In the last decade, there has been a resurgence of interest in Black Mountain
College (BMQC), particularly regarding its progressive educational approaches and
artistic experiments, evidenced by exhibitions held in the USA and Germany.
Serving as an experimental ground for creative ideas and practices, BMC's
influence on the arts appears substantial. While the artists from BMC made notable
contributions to the postwar avant-garde in the USA, the impact of BMC have
extended beyond the realm of art. This talk examines BMC's holistic approach to
education, particularly noteworthy given the socio-political context of its existence
from 1933 to 1957, marked by the looming threat of totalitarianism on liberal
democracy. Educating individuals to embody sovereignty emerged as an urgent
objective. With a mission to educate active agents cable of resisting totalitarian
ideologies, BMC sought to provide an educational environment fostering students’
exploration of their potential for independent growth. Central to BMC's progressive
curriculum was a focus on creativity, positioning the arts as a cornerstone of
educational practice. Active learning was encouraged, intertwining learning with
experiential engagement. This approach helped students transform their
personalities and life trajectories. BMC's legacy offers valuable insights and
inspiration for shaping 21st-century education, which is inclusive, innovative, and
responsive to the diverse needs and challenges of today's learners.
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Art for Coexistence: Ecological Art in New York’s Alternative
Art Scene in the 1970s and 1980s

Im Sue Lee, Hongik University, South Korea

This paper analyzes ecological art that emerged in New York's alternative art scene
in the 1970s and 1980s from the perspective of the coexistence of humans, animals,
and machines. In the late 1970s, New York City was financially bankrupt, so areas
where the city's resources were under-allocated had very poor environments due to
the waste problem. In a broader context, environmental issues were raised urgently
with the energy crisis resulting from the oil crisis of the early 1970s. And electronic
information technology faced the task of expanding human consciousness to the
environment and finding new energy models. In this situation, artists worked with an
interest in the urban waste problem, coexistence with living things, and a new
ecological environment created by electronic technology and nature. This paper
focuses on Christy Rupp and Frank Gillette. Rupp started with her interest in the
problem of waste production. Her <Rat Patrol> (1979) dealt with New York's trash
crisis and rat problem. She has sought to reveal the human impact on natural
habitats through various forms of work. Gillette revealed the relationship between
nature and humans by linking media to the natural ecosystem. In 1973, he presented
an ecological installation work combined with video. He continued his work on
natural landscapes and ecosystems and attempted to shift from human-centered
spatial awareness to ecosystem-centered spatial awareness. As can be seen
through Rupp and Gillette, the direction of artistic practice shown by the early
pioneers of ecological art was the coexistence of humans, animals, and technology.

Paik Nam June Effect

Sooyoun Lee, Curator, National Museum of Modern and Contemporary Art in Korea, South Korea

MMCA's special exhibition for 2022-Paik Nam June Effect—examines the situation of
Korean art in the 1990s in a new light, based on themes previously addressed by
historical exhibitions organized by Nam June Paik and the MMCA, such as Nam
June Paik, Video Time, Video Space (2022), and the Whitney Biennale Seoul (1993).
Following his return to Korea in 1984, after more than 30 years overseas, Paik made
strategic moves, as a planner and translator of cultures, to connect Korea with the
world during the 1980s and 90s. In particular, he took advantage of the specific
circumstances of the 1986 Asian Games, the 1988 Seoul Olympics, and the 1993
Daejeon Expo to engage in a broad scope of activities based on his connections
across political and business circles. Producing remarkable outcomes from his
organizing of numerous exhibitions, events and advertisements while mobilizing his
international network to help establish the Gwangju Biennale in 1995 and the
Korean Pavilion at the Venice Biennale, Paik rose as a national star, transcending
the boundaries of art. His unprecedented global method of activity, introduction of
new media, and efforts to discover and promote the charm of Korean identity
throughout the world, while emphasizing global Korea, had great influence not only
on the Korean art scene of the 1990s—a time when post-modernism and post-
colonialism were on the rise amidst globalization and development of modern
science and technology—but also on contemporary art today.
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Worm Art Works: Footprints and Other Signs

Pierre Leichner, Artistic Director of Outsider Festival, Community Arts Council of Vancouver,
Canada

Humans are probably the most invasive and damaging animal species to our
planet's ecology currently. One such development is the creation of poor soil fertility
by the killing of earth worms indirectly from the toxic agrochemicals gardeners and
farmers use. The goal of this ongoing ecological art project is to increase the
awareness of the public to the ecological cost of perfect looking vegetables, fruits,
gardens, and lawns. The works begin by painting signs or symbols with acrylic
paints mixed with commercially available pesticides, fertilizers, and fungicides.
Once these are dry, worms from a compost bucket are gathered washed and
placed in non-toxic food coloring. They are then put on the canvas and their
movements are video recorded. As they move, they leave color traces of their path
Their avoidance of the toxic chemical area is visible. After they move off the canvas,
they returned to the compost bin. The accompanying videos are posted on
DrLegumes YouTube channel. The results appear as abstract paintings to an
uninformed viewer. In community engaged workshops participants of all ages are
invited to paint a sign or object that reflects an ecological concern in their
community. They then chose the food dye colors for the worms and the painting is
videotaped. They keep their painting. This BioArt project addresses a current
environmental issue of local and global importance. The process is experimental,
unique and bridges science and art. It provides an opportunity to foster dialogue
between local gardeners, farmers, and the ecologically minded community.

Deconstructing the Bowler Hat: My Life as an Object Lesson in
Dialogical Persona

Kelsay Myers, Student, Ph.D Student, California Institute of Integral Studies, California, United
States

In a time when everyday life has become increasingly disembodied and uncertain,
questions like: Who am |7 and How can | express myself? become not only
necessary but essential for sustaining meaningful creative expression. | explore the
question: How does art enable a living expression of a multifaceted and whole self?
The inspiration for this inquiry comes from my personal experiences of healing a
shattered, abstract, and dissociated identity by encountering a sacred wholeness in
objects that symbolize core facets of the self, using expressive arts-based methods
for integrating complex trauma. As a transnational Korean adoptee who felt rootless
for much of my life, it was difficult for me to feel tethered to the messiness in myself
and in the world. To find grounding, | had to restore the connection to my heart,
body, and environment that had been severed at birth. In my case, a black felt
bowler hat, mirrors, flowers, and wing dancing are the objects that reflect my own
wholeness of self back to me. | am designing a transformative integration process
for trauma healing using objects as metaphors to symbolize a multifaceted yet
whole self that | am calling Dialogical Persona. As | continue to live this inquiry
using the arts-based research method of a/r/tography, | playfully explore and
deconstruct each facet of my process through multimodal artmaking captured in
video collage essays, dance performances and self-portrait drawings to show the
aliveness and sustenance in the words, images, and literal body of work.
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Photographs of Bird Collision as the Images of Absence, and
an Ethos beyond Care

Seunghan Paek, Pusan University, South Korea

In this study, | explore an ethos beyond care by investigating photographs of bird-
window collision, a phenomenon referring to birds” unwanted death due to the
transparency of glass walls or windows. In doing so, | conduct the following. The
first is to generate a narrative of bird collision based on my field trip, through which
to explore the relationship between photographs of the collision and its
implications as what | call as the images of absence. Instead of simultaneously
witnessing the very moment of collision in situ, the trip often ends up by confronting
the visual traces afterwards. Such a temporal gap is pathetic but inevitable, and
implicates the perennially deferred relationship between human and the colliding
birds. After speculating about the field photographs, | ring together two different
books in order to explore the loose relationship between care and indifference
beyond the often morally driven Anthropocene claims: Living as a Bird by Vinciane
Despret and Does the Earth Care? by Mick Smith and Jason Young. What is
brought forth through this cross-reading activity is a revised conception of care,
which is not always enacted in reference to ethical criteria and remains either silent
or non-communicative between species.

Japanese Manhole Covers: National, Prefectural and Local Art
for Sustenance

Jean Sebastien Mayrand, Lecturer, Kyoto Sangyo University, Japan

Japanese manhole cover designs are very unique public art pieces. This country is
most probably the only one that has such a diverse palette of designs with
thousands spread from north to south. Contrary to what one might think, the covers’
representations of local characteristics have been conceived for a societal purpose
first and foremost. This study describes the origins of such a strategy, how it
evolved and where it currently stands. By showing his Shikoku Isshuu Experience,
the presenter demonstrates physical, mental, intellectual and creative benefits these
metal cast designs had on him. By extension, he introduces a new project that aims
at stimulating slow tourism outside popular centers like Kyoto and Tokyo with the
help of local municipalities and the manhole covers of their precincts.
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Policy Changes in Intangible Cultural Heritage during the Kim
Jong-un Era and Amendment of the Cultural Heritage
Protection Act (2018)

Carey Park, National Institute for Unification Education, South Korea

In North Korea, in the era of Kim Jong-un in 2012, the 'Cultural Heritage Protection
Law' was enacted, establishing a legal framework for the protection of intangible
cultural heritage for the first time. The 2012 'Cultural Heritage Protection Law
expanded upon the 1994 version to enable the protection of intangible cultural
heritage, which was previously unmanageable under the existing 'Cultural Heritage
Protection Law, within the category of 'cultural heritage. This study analyzes North
Korea's policy for the protection of intangible cultural heritage by examining the
fully revised North Korean “National Heritage Protection Law” of 2018. In particular,
the 2018 comprehensive revision of the North Korean “National Heritage Protection
Law" reveals several significant changes compared to the 2015 version. Through this
analysis, the study identifies commonalities and differences between North Korea's
intangible cultural heritage policies and those of South Korea, as well as analyzes
the relevance and differences with UNESCO's policies on intangible cultural
heritage. Based on this, the study discusses the sustainability of North Korea's
intangible cultural heritage

A Look at the Art and Social Justice Practices of Performing
Statistics’ No Kids in Prison Project

Umika Pathak, Student, Haverford College, United States

Social practice art, or art geared towards amplifying social justice issues, is on the
rise. This review examines how the organization, Performing Statistics, engages
social practice art by activating artistic practices, leadership and engagement from
impacted communities, and intentional curation of art and statistics for the purpose
of broadening public understanding of youth incarceration. The focus is on
Performing Statistics Philadelphia No Kids in Prison exhibition at Cherry Street Pier,
though the review also addresses the traveling nature of the exhibition. | privilege
the production process of the artwork as well as the exhibition experience that the
art creates with the intention of expanding the reception that informational exhibits
such as these tend to receive by engaging a close-looking analysis of the art.
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Indigenous Creative Crafts and Arts of the Dumagats
Romero Quennie Rose, Bulacan State University, Philippines

Struggles and conflicts involving Indigenous Peoples (IPs) in the Philippines are not
new, as they belong to a marginalized sector of the community. The Dumagats is
one of the ethnic people which belonged to a social, political and cultural groups
with ancestry-based connections to the lands and natural resources they occupy or
have been displaced from. They frequently face marginalization or romantic
portrayals because of their distinctive beliefs and lifestyles, but the majority of them
actually live in abject poverty and are frequently outside the scope of government
assistance because they are nomads. Qualitative research method was applied
using Document Analysis Method. The study was conducted to improve the
indigenous creative crafts and economic condition of the Dumagats and provide
them with the entrepreneurial skills that they need to become productive citizens of
the country. These objectives prompted the researcher to determine what
sustainable entrepreneurial development program might be recommended in order
to utilize the community's abilities and resources to empower them as contributors
to economic growth

An Everyday World of Wonder and Weirdness: Restoring Hope
in a Time of Climate Crisis through Collaboration with Mycelia
and Fungi

Judith Reardon, Student, Fine Arts, Curtin University, Perth, New South Wales, Australia

The study sets out how through my artist research | draw together the diverse
discourses of solastalgia, ecological art, rhizomatic thinking, univocity of ‘Being’, and
magic(al) realism in the multisensory installation An Everyday World of Wonder and
Weirdness to elucidate the problems of climate change by connecting the
audience to nature in ways that offer hope. The work involves a collaborative
partnership between digital art and biological materials and the application of
mycorrhizal thinking. Mycorrhizal networks are fungal networks that communicate
across species in ways that are embedded in natural scientific processes yet seem
strange and wondrous. The immersive multisensory installation is a collaboration
with mycorrhizal networks and fungi exploring how hope might be restored in ways
that reduce eco-anxiety and connect the audience to the natural environment. In
An Everyday World mycelium broke down hessian and muslin butter cloth, symbols
of colonial cultural paradigms. These deconstructed materials became the central
structures onto which new ways of understanding and interacting with the natural
world were projected. The resulting installation is an immersive experience of
sound, touch, smell, colour, and light where natural scientific processes have been
embedded in an experience that evokes wonder through the experience of the
weird. Calling on art and science An Everyday World critiques the devastation
caused by climate change and blurs the boundaries between the real and virtual to
offer audiences hope and new ways of connecting with the natural world that
privilege mystery, empathy, and tradition
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Sustenance as an Artistic Theme and Pedagogical Approach:
Socially Engaged Art in a Community Art Education University
Course

Natasha S. Reid, Assistant Professor, University of Victoria, Canada

Driven by capitalist ideologies of ownership, progress, individualism, and competition,
contemporary society often perpetuates a belief that there isnt enough to go
around - not enough food, water, shelter, money, and time. Neoliberal capitalism has
left individuals and communities with a sense of deficiency and disconnect rather
than abundance and relationality. At the centre of many socially engaged artists’
practices resides a desire to disrupt this contemporary trend by engaging with
themes associated with sustenance. In this paper, | explore diverse ways socially
engaged artists have worked with sustenance in their practices. This includes how |
have infused themes of food as sustenance, connecting to place as sustenance, and
relationality as sustenance into my creative practice using artistic research. | explore
how | translated these themes into the pedagogical and curricular approaches |
employed in teaching an undergraduate course on community art education. This
culminated in a lesson focused on sustenance as a theme in socially engaged art
and community art education. Food and water, place- and land-based art education,
and relational practices in contemporary art were central to the lesson. Engaging in
a collective seed-bomb creation session, which ended in a prompt for students to
gift these seed bombs to others, students worked with these themes in a hands-on
way. Through analyzing this practical example, the study explores how sustenance
can be employed as a powerful pedagogical orientation and artistic theme in
educational settings, disrupting neoliberal capitalist ideologies.

Art for Life and Living for Art: The Art and Artists of
Mozambique's Nucleo de Arte

Amy Schwartzott, Curator of University Galleries and Associate Professor of Art History, North
Carolina Agricultural and Technical State University, United States

This paper investigates an artists’ cooperative as the ‘nucleus of art’ it embodies.
Originally founded in the early decades of the 20th century, which embodied the
cultural sensibilities of its Portuguese founders, it now serves as a cultural and social
center of Mozambican contemporary art. Central to this investigation is a desire to
contextualize a broad view of this cultural space and its members. Artists such as
Pekiwa and Makolwa carve, pound, weld and hammer. Artists Ana, Kass Kass and
Falcao tear, twist, cut an paste. All of these artists, whether utilizing wood, metal or
cloth - rely upon recycling as both technique and media in the creation of their art
for varied aims and motivations.
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People, Place and Purpose: Place-based Approaches to
Ecological Citizenship

Alec Shepley, Professor of Art & Society / Associate Dean for Research, Wrexham University,
United Kingdom

Susan Liggett, Associate Dean for Research, Glyndwr University, United Kingdom

Tracy Simpson

Daniel Knox, Lecture, Wrexham University, United Kingdom

Humanity faces serious challenges in the coming decades: climate change,
biodiversity loss, growing inequality, and more. We have a collection of rules and
norms that reward some behaviours and punish others. In their current form, our
systems seem to incentivise overconsumption, degrade communal bonds, and
destroy natural wealth. The researchers in this project believe that place-based
approaches and community engaged arts practices around the theme of
sustainability, can enable a growing network of ecological citizens. In this paper we
explore how through creative arts practices, sharing ideas, thoughts, and questions
and learning from best practices at a local, national, and international level from a
variety of partners can create sustenance for a community-based network. Ways
of building a network of new and existing place-based arts research and
knowledge exchange which has the potential to include children and young
people in the decision-making process, is considered. We share how examples
with embedded creative practice, such as community growers/larders/kitchens,
forest schools, etc., support partnership working within place-based projects. We
will also discuss a people-centred approach to helping stakeholders, children, and
young people, to make transitional choices, mitigate against negative
consequences and empower local agency, in different localities. We show how
diverse groups of people can begin to make impactful change through for
example, community-focused approaches and community-led practices, activism
and collective learning, advocacy, and design thinking in projects.

35



2024 Special Focus

Permanent Seminar EnfocARTE - Education for Sustainability:
Methodology Matters

Graciela Staines Vega, National Autonomous University of Mexico, Mexico
Oscar Rafael Hernandez Meneses, National Autonomous University of Mexico, Mexico

Art and education are inherently transdisciplinary, rooted in foundations of great
civilizations worldwide. Civilization implies societal agreement on upholding
human ideals - a balance where emotions are guided by rationality, not opposed.
The interplay between civilization and legal culture has often conflicted. Since
ancient times, arts have depicted the spectrum of human experiences -
collaboration, violence, war - through codes, symbols, languages, acting as cultural
messengers and decoders. The field of human rights represents the most
comprehensive approach to safeguarding fundamental liberties, rights, and duties
(FLRD). It cannot ignore art's power as a vehicle for expression, learning, and
planetary sustainability. Enhancing financial literacy as an educational outcome is
equally crucial, empowering individuals and communities. Our vision fosters global
behaviors aligned with core FLRD values: radical inclusion, co-responsibility,
deliberative democracy, non-violence - humanity's evolutionary trends. Our mission
emphasizes art appreciation methodology's impact on educational outcomes.
Technology must expand this civilizatory model, diagnose and mitigate inequalities
engagingly and motivationally, as neuroscience demonstrates. Our interdisciplinary
human rights education through arts team shares the Permanent Seminar
EnfocARTE methodology. We employ literature analysis, position museums as
open universities, utilizing multimedia (films, documentaries, etc.), arts (paintings,
music, sculpture) to promote interdisciplinary critical analysis, contextualizing the
FLRD model. This flexible seminar strengthens social capital, intergenerational
interactivity, and visual analysis, ultimately instilling human rights and legal culture
values through art's transformative power.

36



2024 Special Focus

Exploring Spatial Genes in Cultural Heritage Sites along the
Suzhou Canal: An Analysis of Inheritance and Transformation

Shengdan Yang, Ph.D., Tsinghua University, China
Yan Huang, Professor, Tsinghua University, Beijing, China

Suzhou's canal, a hallmark of its heritage, serves as a focal point for exploring the
city's spatial evolution. This study examines cultural heritage sites along the canal,
including bridges, ancient architecture, street blocks, and ancient towns, selected
for their intrinsic connection to Suzhou's waterways. Through a lens of spatial
morphology and typology, it analyzes how these sites reflect the city's socio-cultural
influences across dynasties. Beginning with an overview of Suzhou's heritage over
dynasties, the study contextualizes the spatial genes that underpin the city's
distinctive architectural typology. Drawing from principles of spatial morphology
and typology, the research seeks to unravel the spatial logic and socio-cultural
influences that have shaped Suzhou's built environment over centuries. The
research traces the lineage of spatial genes while identifying patterns of
transformation influenced by factors such as socio-economic shifts, urbanization,
and globalization. Through a comparative analysis of spatial indexes, the research
elucidates how inherited spatial genes have adapted to accommodate changing
societal needs and urban contexts from the Sui Dynasty to the Qing Dynasty and
modern times. Furthermore, the study examines the implications of these
transformations on urban morphology, spatial perception, and cultural identity in
Suzhou. By wunraveling the spatial genes embedded within the city's built
environment throughout its history, this study sheds light on the mechanisms of
spatial inheritance and transformation that continue to shape Suzhou's urban fabric
in the present day. This research contributes to a deeper understanding of the
complex interplay between tradition and modernity in Suzhou's architecture across
different historical epochs.
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Unfolding a Future of Time - Rethinking Art for Sustainability:
Portraying Time as the Being of the Sensible in a Deleuzian
Perspective

Haeyoung Youn, PhD, Ohio University, South Korea

This paper examines how art can promote sustainable practices for climate change.
Haeyoen Hwang's artworks feature melting glaciers, which are significant
contributors to climate change. Going beyond mere abstraction, these works
capture the intensity of melting glaciers, reflecting Gilles Deleuze's concept of the
figural. Hwang brings a temporal perspective to the paintings, weaving past,
present, and future into a singular narrative. This approach, inspired by Deleuze's
time theory, suggests that the present coexists with and is divided by past and
future. The work, Born as a Glacier and Fell Asleep as a Star, uses a star to signify
glaciers’ history as pure past. Evening Primrose shows glaciers nourishing flowers
that thrive at night, depicted in hues that blend with the background, hinting at a
future filled with potential. The artworks encourage a remembrance of the future,
challenging the typical association of memory with the past. The series includes
Dont Cry, Don't Melt, Become a Glacier and The Glacier's Determination, urging a
recollection of a future where glaciers form anew. Nietzsche's idea that memories,
fueled by willpower, shape our future actions, underpins this series. The paintings
do not just recall past decisions but emphasize the imperative to act on future
commitments. Hwang's art echoes Deleuze's idea of “becoming a people to come,”
a notion of communal potentiality. The hope is these paintings motivate a proactive
stance on climate issues. In essence, by representing a sensible temporality,
Hwang's art envisions sustainability as an active force in shaping what is yet to
come.
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Seeking Otherness: Samuel Beckett and Giacometti, an
Existential Response to the Art of Ancient Egypt

Albert Alhadeff, Associate Professor, University of Colorado Boulder, United States

My paper explores the ties that bind the sculpture of the renowned Swiss artist
Alberto Giacometti with the Dynastic art of Ancient Egypt, bonds seeking
Otherness that soldered Giacometti's friendship with the author of Waiting for
Godot, the Irish playwright Samuel Beckett. Although the literature on Beckett and
Giacometti is extensive, students of these masters of imagery and prose have never
observed that Giacometti's enduring interest in Egyptian art and its other-worldly
silences was a prime factor that drew Giacometti and Beckett together.
Giacometti's intense study of Egyptian art began in the early 1920s in the Egyptian
wing of the Vatican Museum in Rome and continued well into his career in the
1960s, with numerous drawings after Egyptian steles. The Egyptian quest for
immortality resonates with Giacometti's quest for ethereal transcendence, a quest
that informed his understanding of Beckett's static and enduring characters. Thus,
whether kings, scribes or pharaohs or Beckett's forlorn rags of humanity, they, with
Giacometti's many takes on the Walking Man, seek an otherworldly existence. As
the many drawings by Giacometti after Egyptian statuary show, Giacometti found
an existential resonance in Egyptian art, one he equated with Beckett's own
theoretical response to the otherworldly. | seek to draw a rapprochement between
Beckett and Giacometti---with the latter's drawings after Egyptian statuary as the
cement that bound these two great artists in their probing for Other truths.

Human Artistic Competences in Creative Industries in the Time
of Al: Takumi Standards’ Possibilities and Limitations

Badar Almamari, Associate Professor, Sultan Qaboos University, Oman
Mohammed Alamri, Sultan Qaboos University, Oman

Technological tools related to artificial intelligence (Al) have a strong impact on the
changes of practices in creative industries. With the development of creative
technologies, the quality of Al-generated art objects has significantly increased. This
is relevant in the Al art field, where Al generates art objects that is appreciated. The
Al-generated artworks technologies in the visual creative industries, with accurate
outcome, provides a new thinking and new aesthetic existence for the development
of the visual creative industries in recent vyears. Because innovation and
technological development are at the core of the economic growth process and of
the evolution of the industrial structure of countries, Al-generated creative products
crushed the future of human handmade skills dramatically. So, the essential
question currently is: Will human craft and handmade skills disappear as artificial
intelligence reaches beyond our limits? An opposite point of view still believes in the
existence of group of special craftsmen called Takumi (Japanese term), and the
need of their skills standards to be as survivor group of handmade creators in
creative industries. This research investigates the possibilities and limitations of
Takumi craftsmen and their artistic competences in the era of Al.
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Cantonese Collectors in Shanghai (1870-1950): A Case Study
of Late Qing Official Pei Jingfu's Art Collection Activities

Ni Na Camellia Ng, Doctoral, Chinese University of Hong Kong, Hong Kong

This research explores the fascinating history of Cantonese art collection from 1870
to 1950, a period of significant cultural evolution. Many Cantonese officials and
businessmen, seeking new opportunities, found themselves in the vibrant city of
Shanghai during this era. One such individual was Pei Jingfu, who greatly influenced
Shanghai's flourishing art scene. The escalating art prices and the growing fame of
Wu Changshuo from the Shanghai School were largely due to Pei's substantial
investments and increasing interest. Therefore, it can be inferred that Wu's unique
style, which is widely acclaimed today, was significantly nurtured and shaped by
Pei's momentum. The proposed presentation aims to delve into the intricate
relationship between the formation of Wu Changshuo's painting style and
Cantonese collector Pei Jingfu. It will investigate the reciprocal influence between
art collectors and artists, emphasizing the crucial role this relationship played in the
wider art and cultural scene. Additionally, the paper offers a historical overview,
tracing the evolution of this relationship and examining key figures and events that
had significant roles. Through this, we aim to provide an all-encompassing
understanding of the subject matter.

Art History as Heritage Discourse

Michael Carrasco, Associate Dean, Associate Professor, Interim Director of the Museum of Fine
Arts, College of Fine Arts, Florida State University, Florida, United States

In this paper | advance the position that art history ought to be reframed as a
heritage discourse. | contend that viewing art history through a critical cultural
heritage studies lens erodes the naturalness of the discipline’s categories that
developed during its global expansion and consolidation in the nineteenth and early
twentieth centuries and its definition of "Art” In doing so this paper elaborates a
methodology for approaching culturally diverse aesthetic systems that have
historically been relegated to the margins of the field and/or seen as existing in the
past, and it highlights how such marginalized traditions—including those labeled as
“traditional,” “primitive,” and non-western, among others, or placed into the genres of
craft, folk, or tourist art—are intrinsically part of modernity and the contemporary
moment. All too often, when these categories are discussed or brought into the art
historical narrative they must conform to certain expectations or be
recontextualized within dominant Euro-American conceptions of “Art" A critical
heritage perspective reveals this and the continued dominance of particular genres,
representational formats, and viewing practices. It also sheds light on structural
inequalities both in the public perception of art-what constitutes “Art’—and the
academic discourse on “Art." Thus, the primary goals of the proposed alternative
approach are to: (1) identify traditional art history as historically-contingent
“authorized heritage discourse” (Smith 2006); (2) expand the academic and popular
engagement with other aesthetic traditions; and (3) understand their position within
the contemporary global art system.
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Inventing the "Taiwanese Body" and Cold War Aesthetics: Jerzy
Grotowski in Taiwan

Ko Lun Chen, Postdoctoral Fellow, International Center for Cultural Studies, National Yang Ming
Chiao Tung University, Taiwan

Throughout the Cold War, the modernisation and development of Inter-Asia theatre
were conditioned by the intellectual logistics imposed by specific geopolitical
entities, highlighting inherent intellectual inequalities. Christopher Balme contends
that throughout Cold War globalisation, cultural propaganda facilitated the
dissemination of theatrical expertise through ‘Institutional Imbrications’, thus
moulding "Epistemic  Communities” of the prevailing ‘'understandings" and
'methods." Accordingly, this study investigates Jerzy Grotowski's influence in Taiwan
during the late 1980s and a resulting theatrical phenomenon termed the "local turn”
alongside the pursuit of the "Taiwanese body." The article examines Grotowski's
trajectory from his early politically engaged works, developing ‘ideoplastic
realisation,” to his later depoliticising efforts on the "techniques of sources" during
his "exile" in the US and contextualises how his methods and concepts dismiss
contentious agendas while embracing depoliticised aesthetics and spirituality.
Correspondingly, Grotowski's role as a self-searching maestro positively influenced
Taiwanese activists and artists who had experienced martial law periods and lacked
subjectivity. His Taiwanese disciples returned to guided theatre companies,
fostering self-discovery and refining cultural identity. This paper, however,
scrutinizes how this depoliticised aesthetics serves as a prescription for erasing the
imprints that embodied coloniality, the Cold War, and martial law. By engaging in
traditional performances and rituals to recount "our" national narratives, embracing
‘self-care” with joy in one's individuality, reclaiming the "raison d'étre," and inventing
the "Taiwanese body" as an embodiment of cultural subjectivity as the "raison d'Etat’,
the aesthetics bolster the determination for another phase of nation-building in
post-martial law Taiwan.
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Disability Isn't the Tragic Flaw: Teatro La Plaza's Hamlet

Jason Dorwart, Assistant Professor of Global Theatre Studies, Hong Kong Baptist University, Hong
Kong

Hong Kong's No Limits Arts Festival, a disability-inclusive art platform, features
performances, films, dance pieces, and art installations by and about disabled
artists. The 2024 edition featured a Spanish-language production called Hamlet by
Teatro La Plaza performed by actors with disabilities hailing from Lima, Peru. The
devised piece is a fresh and powerful take on Shakespeare's timeless play,
enriched by the unique perspectives of actors with Down Syndrome. The play
rejects the common notion that life with disability is inherently tragic. By using the
tragic form itself and reinterpreting the role of the chorus in the performance of
tragedy, this production refocus the audience's gaze back upon itself. Drawing
loosely from Shakespeare's original text, Hamlet by Teatro La Plaza delves into the
existential question and the role of tragedy in shaping who is or is not marginalized.
Historically, disability, both mental and physical, has marginalized many, hiding them
away. The actors here give candid performances and share personal stories that
challenge audiences to reflect on societal taboos and the question, ‘How can
disabled people exist in a world that excludes them?” In this play, the audience —
rather than the performers — becomes the scapegoat at the center of the tragedy.
Yet the play never becomes accusatory and instead ends in uplifting fashion in
order to unify and commemorate the existence of all, regardless of (dis)ability. By
reinterpreting the performance of tragedy, the play posits Down syndrome as a
celebration rather than as a sacrifice.

Mourning in the Optative Mood: The Case of the Eleusis
Amphora

Dena Gilby, Walter J. Manninen Endowded Chair for Art History, Endicott College, United States

The Eleusis Amphora is a Proto-Attic neck-handled amphora dating to ¢c. 650-625
BCE. Attributed to the Polyphemus Painter, the ceramic includes scenes of the
blinding of the Cyclops Polyphemus (indeed, this vase is the one that gave the
painter his name); a lion fighting a boar; and the beheading of Medusa. One may
ask: what is the purpose of such imagery? One finds a possible answer in Lauren
Kilroy-Ewbank’s essay entitled, “Introduction: Learning to Look and Think Critically,”
in Reframing Art History. In this text Kilroy-Ewbank states that art is created for a
variety of reasons, but one is “to soothe and calm’ Recognizing that the vase held
the remains of an adolescent boy and using an object biography approach, one can
interpret the pot's narratives as a visual optative mood in which those for whom this
container was created offer up to the child a wish that he be as clever as Odysseus,
as fierce as the heroes Achilles and Hector, and as beloved by the gods as Perseus
as he makes his way in shadowy Hades.
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Invisible Sounds: Profound Symbolism in Eugéne lonesco’s
Absurdist Tragic Farce “The Chairs”

Matthew Hodge, Associate Professor, Theatre and Music, William Peace University, North Carolina,
United States

20th-century Romanian-French playwright Eugene lonesco was a prominent figure
of French avant-garde theatre and a pioneer of Theatre of the Absurd (a post-
World War Il style that abandons traditional theatre structures while exploring
absurdism and surrealism). lonesco’s 1952 one-act play “The Chairs” -- labeled a
“Tragic Farce” by the playwright - exemplifies the philosophical concepts typical of
absurdist theatre. Yet beyond its inherent representation of the standard seed rooted
within most works of absurdist writers (humanity's perceived unsuccessful attempts
at finding meaning in life), “The Chairs” presents provocative dualities that suggest
profound symbolisms of the absurdist movement itself and its situated evolution
among the cultural aftermath of World War Il This presentation will explore
lonesco's “The Chairs” as a significant model of the Theatre of the Absurd
movement and interpret its layered political symbolism of societal isolation, blind
allegiance, propaganda-fueled war, and dangerous dictatorship.

Islamic Geometric Pattern Art and Anthropocene Aesthetics
Lankyung Kim, PhD Candidate, National Taiwan Normal University, Taiwan

The study explores the integration of Islamic Geometric Patterns (IGP) within the
context of Anthropocene aesthetics, a concept emphasizing human impact on the
environment and its reflection in art. It discusses how IGP transcends traditional
environmental themes, aligning with Theodor W. Adorno's aesthetic theory.
Adorno's ideas on art's transformative role in society and its ability to challenge
societal norms through autonomy are central to this analysis. The essay examines
IGP's role in representing the intricate relationship between humanity and nature,
showing how these patterns embody a sacred geography that bridges the earthly
and the divine. It also delves into the role of IGP in contemporary visual arts,
highlighting its influence and reinterpretation in the Anthropocene era. The study
positions IGP as a medium that offers a unique perspective on environmental
concerns, promoting a holistic view of the human-nature relationship.

43



Arts Histories and Theories

Reconstructing the Dialogue between Taiwan New Cinema

and the “Post-New Cinema”: A Comparative Study on the
Cinematic Arts of Ho Wi-ding's “Terrorizers” (2021) and Edward
Yang's “Terrorizers” (1986)

Ting-Ying Lin, Assistant Professor, National Chengchi University, Taiwan

In commemoration of the 40th anniversary of the world-renowned Taiwan New
Cinema movement in 2022, extant scholarly efforts have predominantly centered
on an exploration of cinematic realism as exemplified in the works of Hou Hsiao-
hsien and his successors. However, the influential repercussions of Edward Yang, a
prominent figure in the Taiwan New Cinema paradigm, and the modernist and
postmodernist aesthetics, stylistic elements, and visual motifs characteristic of his
works on the cinematic endeavors of the “Post-New Cinema” generation remain a
scholarly gap. Consequently, an exploration of the multi-dimensional facets
encompassing  dialogue, interconnection,  continuation,  inheritance, and
transformation within the realm of cinematic historiography, transitioning from the
Taiwan New Cinema to ‘Post-New Cinema,” emerges as an imperative avenue for
research. Hence, the research situates Ho Wi-ding's cinematic tribute, Terrorizers
(2021) dedicated to Edward Yang, as a case study for analysis and contextual
dialogue with existing scholarship on ‘homage films" Using theories of
intertextuality, it focalizes on the cinematic arts between Ho Wi-ding's Terrorizers
(2021) and Edward Yang's Terrorizers (1986). An exhaustive analytical lens,
encompassing various aspects of cinematic arts including narrative motifs, visual
composition, mise-en-scene, editing strategies, and the languages of
cinematography, is employed to contribute substantively to the ongoing discourse
on intertextuality within the ambit of contemporary Taiwan cinema. To conclude, the
influential impact of Edward Yang's cinematic aesthetics and stylistic legacies on
the contemporary cinematic milieu in Taiwan, thereby inaugurating a nuanced
dialogue between the epochs of Taiwan New Cinema and the “Post-New Cinema”
generation regarding their cinematic arts.
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Exploring New Developments in Contemporary Chinese
Calligraphy

Chang Liu, Student, Nanyang Technological University, Singapore

In the dynamic context of our rapidly evolving global landscape, the progression of
time has not only enhanced cultural exchanges between Eastern and Western
societies but has also exerted a profound influence upon the millennia-old tradition of
Chinese Calligraphy. Against this backdrop, Contemporary calligraphy now
diverges into two main trends, one is to continue to develop traditional calligraphy,
which is indispensable as this is the foundation of all further advancements. The
other is to innovate calligraphy. Calligraphy is no longer the main tool for daily
records or communication nowadays. To better preserve and develop this cultural
heritage, this study focuses on contemporary innovative calligraphy in mainland
China, Taiwan, and Hong Kong. The exploration of various new forms of calligraphy
enhances the richness of this traditional art form. This richness is reflected in the
education and dissemination of calligraphy, captivating individuals with diverse
preferences and fostering their interest and appreciation. Through a comprehensive
review of existing literature, the current state of development in these three regions
will be evaluated, including the backgrounds, causes, challenges, strengths and
weaknesses of the current situation. As well as exploring what application
calligraphy offers in contemporary society. In addition, through interviews with
professional artists and a questionnaire survey of professional students, this study
provides possible guidelines for the future training and development of Chinese
calligraphy. Hence, this cultural heritage can be preserved and further flourish.

Unlearning the Canon: A More Global and Decolonized Survey
of Art History

Allyson Montana, Part-Time Faculty, Art Education, Teachers College, Columbia University, United
States

In undergraduate survey courses, global art is regularly compressed into discrete
chapters in textbooks aimed at summarizing cultures and vast expanses of time in a
few short pages. At worst, Asian, or African art is highlighted when it has historically
influenced a European artist or served as a comparison to Western (read: superior)
art. Equally problematic are the ways non-Western art is positioned in art history
curricula and museum spaces, mis-categorized as art vs. artifact or grouped
according to European standards of time, composition, or material. Often these
displays in print, online, or in-person are in deference to the complex non-Western
philosophical, socio-political, or spiritual theories that serve as a foundation for both
object and maker. In my 2022 literature review | saw three trends emerge drawing
from approaches to teaching the course, such as a theoretical approach, a thematic
approach and a third category, | call inter/intrapersonal, in which student relevance,
narrative or personal connection to the object takes precedence. In the Spring of
2023, | conducted a study in which | interviewed undergraduate instructors who
teach survey courses in disrupted ways. | learned that the most important aspect of
disruption was not in pedagogy, but in the opportunity for relationship-building,
relevance, and meaning-making. Borrowing from gallery teaching and SEL, the
survey course is still an important foundation that need not perpetuate the Western
canon of art history in racialized ways. Instead, it can be an introduction to a new art
history- or hopefully, many art histories.
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Women and the Symbolism of Ghanaian Wax Prints: An
Interdisciplinary Storytelling Method

Xorlali Plange, Masters of Fine Arts, New York University, United States

Wax prints (Ankara/Ntoma) have become a fashion trend in the global modern
space currently. Historically, Wax Prints have been part of African material culture
since the 19th century. Women who joined the trade developed a system of naming
these prints and turned it into a mode of conversation among each other. My
research investigates the sources, theories and inspiration behind the names and
what roles their meanings played in society and how that has evolved. This naming
system is very crucial because it juxtaposes material culture with a non-verbal way
of communication. As such, it is important for modern wearers to understand the
philosophies behind them. This study collects sixty wax prints and examines their
contribution to storytelling in today's society. Key questions explored by the study
are as follows: How did women and girls use clothing forms and patterns to address
both serious and lighthearted issues in their communities and how are they
interpreted in different spaces today such as theater, social justice movements and
basic schools? We explore these questions in an organized workshop during which
we introduced wax prints to children between the ages of 9 and 15 in a basic school
as inspiration to produce essays and art works. The findings suggest that wax prints
speak beyond their designs and colors. Hearing what they have to say opens up
conversations and ignites creativity.

Visualizing the Cosmos in Early China
Zi Quan, PhD, Lancaster University, United Kingdom

In my research | investigate the "Shi Image’, a meta-image and a representation of
the Cosmos found in various forms in Ancient China. The image embodies the
basic logic of Chinese philosophy and offers the basis for an understanding of the
links between art forms that demonstrate a shared cosmological world view! |
examine the archive of such images that originated in the Han Dynasty. | start with
the hazy and fragmented understanding of the Cosmos to be found in the late
Neolithic period in China up to the beginnings of the Han Dynasty, before the
emergence of the Shi Image. | look at various forms of textual inscription, including
hieroglyphs and marks on tortoise shells, known as ‘oracle bones’, as well as traces of
cosmology in myths and legends, maps and star charts. | then look at the
cosmological image. This is an under-researched topic and at the heart of my
project. There are comparatively few examples of such images, and they are found
in different forms of cultural artefact, studied by disparate disciplines. One of my
aims is to demonstrate the commonalities in these disparate images and show how
they manifest a particular visual logic, manifested in various forms, including planar
images and stereo images, and how, in turn, these offer representations of concepts
of space and time and cosmological understanding.
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Visualization of Dreams: An Analysis of Artificial Intelligence in
Surrealist Art Creation

Uradee Amnueypol, Doctoral Degree, Tsinghua University, Beijing, China
Hong Yang, Doctoral Degree, Tsinghua University, Beijing, China

Yifan Wang, Doctoral Degree, Tsinghua University, Beijing, China
Xuanwu Zhao, Doctoral Degree, Tsinghua University, Beijing, China

As Artificial Intelligence (Al) becomes integrated into artistic works, artists
are increasingly focused on the interaction between Al and art forms. This
paper focuses on surrealism art, researching the expression of Al in
surrealistic art creation through examination and comparison. In terms of visual
effects, Al can imitate surrealistic works but lacks the expression of human
emotions and individual will. This is the most essential difference from actual
artist works. However, this research discovers three perspectives on the role of
Al in surrealistic art creation aspects: 1. Offering a new mode of creative
expression, Al enables humans to convey their imagination into visual form and
express themselves through the rapid generation of visual images. 2.
Introducing new forms of communication, as communicating with Al allows
people to understand and imagine both reality and the surreal. 3. Serving as a
new implementing tool, Al becomes an integral part of an artwork and presents
the final form of art. This study provides insights into surrealistic art creation in
the new era.

What Is the Correlation between Sound and Color in Raw
Digital Data Formats?

Nick LeJeune, Assistant Professor of Interactive Media and Game Design, Communication and
Humanities, SUNY Polytechnic Institute, United States

Throughout my work, | am always searching for interesting connections
between light and sound. This includes how it involves the exploration into how
sound is interpreted into visual information through open source command line
software. In my graduate studies, | took digital images and converted them into
sounds which were then organized into sound compositions. More recently,
| have been researching my process in depth, RAW data formats for both sound
and image, the different variations and methods used in the data import process
and how color is translated from audio information. In galleries around the
world, my installations convert raw information from the viewer into visual data. It is
done by utilizing one to several kiosks that allow viewer interaction through
webcams and microphones. This touches on several topics such as data
visualization, raw data interpretation, surveillance, viewer interaction, installation
art, video and sound art, color mapping and data conversion. Site specificity
determines the size and scope of each installation as well as the number of
kiosks. Each kiosk consists of one raspberry pi, one microphone, one webcam and
one projector. Viewers enter the gallery and are encouraged to approach a vacant
kiosk (or join an occupied one) interact with and alter the positioning, settings,
focus, keystone of each projector and provide their own specific input to the
webcams. In addition, viewers are encouraged to combine projections with
other kiosks to create meta-projection compositions.
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Artful Tactics of the Neganthropocene: Conversion of the
Gaze

Jung Choi, Assistant Professor of Visual and Media Studies, Arts and Humanities, Duke Kunshan
University, China

This essay enquires into the concept of the Neganthropocene, as introduced
by Stiegler (2018), positioning it as a transformative discourse in response to
the Anthropocene within the realm of contemporary art and technology.
The Neganthropocene signifies a profound transition toward cultivating
shared emotions and care for our planet. It underscores the reconfiguration
of our collective focus and advocates for perspectives that transcend
human-centeredness, seamlessly interweaving the human, non-human, and the
natural world. Drawing inspiration from this concept, the present study
centers on contemporary artists, scrutinizing how their creations embody
Neganthropocenic  thought, highlighting the interdependence of
ecosystems  through  their technological interventions. By starting from the
Neganthropocenic standpoint, this study probes how these artists champion
notions of care and wvulnerability, accentuating human reliance on the
environment. The essay identifies three artistic approaches—manifesting the
Symbiocene, addressing the more-than-human, and finally — materializing  the
inhuman nature—as modes of enacting the Neganthropocene,
harmonizing technological progress with ecological apprehensions.
Through this analysis, the study sheds light on a transformative shift in collective
perspective and offers insights into navigating the challenges posed by the
Anthropocene in  contemporary art experience within the context of
contemporary artistic experience.
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Adding Film Music to Museum Exhibitions to Explore Visitors’
Emotional Experiences

Bolai Fang, Music Intern - Composer, Department of Music, North America International School,
China
Yutong Wang

Emotions are considered some of the most significant aspects of music, and the
applicability of sound within museums has both practical and theoretical relevance
(Loureiro et al. 2019). Background music has a significant impact on visitors, created
during museum exhibitions, as seen in a recent study of the Laiho Memorial
Museum in Taiwan, revealing that music is a consequential tool to enhance the
atmosphere of a museum (Chen & Tsai, 2015). Employing appropriate stylistic
features in music can help museums to evoke visitors’ emotions and enhance their
artistic experiences. This research employs descriptive and interpretative framework
methodologies, focusing on background film music repertoire as a platform for
altering the experience, enhancing museum exhibitions, and retransforming ways
museums showcase their art to visitors. This research looks at film music as a
visitor-centric enhancement tool to develop a stronger museum interest from the
audience and shows how film scoring strategies can help museums evoke
appropriate emotions and align them with the thematics of the exhibitions while
employing contemporary film music oeuvre to help understand audience
experiences with a focus on combined listening and visual frameworks. The
research implications will help museums understand audience perceptions and the
music's applicability to museums' exhibitions and artifacts.

"Daedalus Dreams” - Human-Drone Interactivity in
Performance: Working with the Materiality and Theatricality of
Drones in Devised Dance-theater

Eric Handman, Associate Professor, School of Dance, University of Utah, United States

Daedalus Dreams is a dance-theater production by choreographer Eric Handman
(University of Utah), movement artist Scotty Hardwig, and visual artist Zach Duer
(both from Virginia Tech), that weaves drone technology, human movement, into a
modern reimagining of the tragedy of Icarus and Daedalus. The research used a
devised theater methodology to explore the creative potential between a human
performer working with two Mavic drones. At times, the drones are piloted offstage,
and at others were deployed autonomously using their onboard tracking software to
manifest real-time interactivity with the performer. Working with drones is to
engage pragmatic and ethical questions that can arise from the symbolic,
mechanical, and material affordances that they embody. Much of this research was
to locate and then integrate those material affordances for theatrical effect.
Specifically, the drones’ sound, capacity to illuminate and generate wind turbulence
produced the unexpected artistic media for this new work of dance-theater. As the
project expands, it will continue to explore novel applications of choreographic
thinking, human-drone interactivity in shared spaces, and expand the discourse
around the aesthetics of surveillance technologies in contemporary performing arts.
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Art Against the Kill Vehicle - Poetry about Drone Warfare:
Artistic Engagement with Autonomous Weapons

Finn Harvor, Associate Professor, Hankuk University of Foreign Studies, South Korea

This paper considers the work of a small subset of contemporary poets who deal
explicitly with the theme of autonomous weapons systems and their impact on the
societies in which these weapons are used. It cites work by poets (and video poets)
such as Kazim Ali, Kim Garcia, Clint Smith and the author, and examines the ways
these poems depict the impersonal nature of these weapons, and argues that the
nightmare scenarios of dystopian science fiction about « killoots » and lethal Al are
already in the first stages of fruition. The paper argues that critics, poetry prize juries
and literary scholars would do well to reflect on these technological changes, and
that we need both art and criticism about militarized artificial intelligence.

Queer Virtual Realities and the Memory Archive Machine:
Exploring Practices through Jordan Tannahill's "Draw Me Close”
and Camille Intson's "Bisexual Bedroom Imaginaries”

Canmille Intson, PhD in Information, University of Toronto, Canada

This paper explores the opportunities, challenges, and ethics of "re-performing” or
re-enacting intimate memories through virtual reality (VR) performance, using queer
multidisciplinary artist Jordan Tannahill's Draw Me Close (National Theatre London
2019,  Soulpepper Theatre 2020) and my own ‘Bisexual Bedroom
Imaginaries” (2023) as case studies. Draw Me Close is a 11 VR performance in
which the artist's childhood memories, experiences, and interactions with his mother
are reconstructed in the wake of her passing. Bringing audiences into the world of
the “shifting” (Chen 2012) archive, we inhabit Jordan's reconstructed virtual world
from his early explorations of queer sexuality through to his mother's cancer
diagnosis and passing. Following Chen (2012) and Schneider (2016), this paper will
explore how the world of Draw Me Close represents a “touching” and-or “queering”
of time within its archive, blurring and transgressing the boundaries between the
animate-inanimate. On a theoretical level, considering foundational queer
performance and archival scholarship (Phelan 1993; Munoz 1996, Taylor 2003), it will
also examine how performance's ephemerality rewards its artists the dual
advantages of visibility and protection, allowing for an ethical exploration of
traumatic memory and loss within a transient medium. Finally, this provocation
introduces a research-creation project of my own, entitled “Bisexual Bedroom
Imaginaries’, which draws from the aforementioned theory-into-praxis to design a
surrealistic VR collage which brings together formative queer spaces, objects, and
writings from my adolescence into adulthood. By taking up VR as queer and
performative, these projects reveal how reconstructing intimate memory is itself a
performative act.

52



New Meda, Technology and the Arts

Inhabitance
Tacie Jones, Assistant Professor, Marshall University, United States

While the concepts and imagery presented in Inhabitance are not necessarily
autobiographical, there is no way to fully detach lived experience from the process
of making and theorizing this work. And although its impetus is a lifelong journey of
healing, the focus in this study is transforming the inhabitance of trauma into an
awareness of embodied presence. From a space of reflexivity, Inhabitance asks you
to come back to your body through heart-minded creative action. This practice-
based interdisciplinary methodology integrates the emancipatory powers of women
and gender studies, consciousness studies and new media art. Through this hybrid
approach, Inhabitance creates space for reconciling an imposed fracture between
the sensory and cognitive aspects of our lives to rewrite the restrictive narrative that
trauma can hold over both.

Hashtag Art and the Immersive Artistic Turn
Laura Lee, Associate Professor, Motion Picture Arts, Florida State University, United States

| investigate the interface between social media and art through emphasis on the
recent worldwide trend of experiential art: immersive art parks that transport
viewers into an alternative visual universe. These spaces have attained prominence
in large part because visitors take and post selfies from within them, reaching huge
numbers of mainstream viewers as they bypass the art establishment and flout its
staid sensibility. While museums have welcomed immersive art alongside more
traditional programming, scholarship has been slow to analyze its unique aesthetic
characteristics or interrogate it as a new form holding significance for art
spectatorship and the role of art in society more broadly. | argue that these
spectacle environments exemplify contemporary art's convergence with popular
visuality through their privileging of play and mobilization of the interactive
structures that characterize technologized life. | introduce the concept of "hashtag
art" to describe how lay viewers democratize art by incorporating it into quotidian
life through the daily image acts of social media. | additionally extend Miriam
Hansen's conceptualization of cinema as a “play-form” of technology that
articulated and negotiated modernity by adapting the viewer's sensorium to the
technologically-changed environment. | apply this aesthetic of play to the present
to explore how spectacle art integrates marked visual experiences into
technologized life through the proliferation of selfies across social media. In so
doing, | point to the critical significance of play, which has been an
underrepresented dimension of art spectatorship, as | also draw attention to art's
changing function as a popular form.
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Reviving the Past Through Technological Enhancement and
Creative Approaches: The Gibson-Hill Photographic Collection
Project

Soonhwa Oh, Associate Professor, School of Art, Design and Media, Nanyang Technological
University, Singapore

The "Gibson-Hill Photographic Collection" is a collaborative project between the
National Museum of Singapore and Nanyang Technological University, funded by
the Ministry of Education Singapore. The photo collection consists of over 7,500
black and white photographic images that were produced between 1942 and 1962
by the last expatriate director from the Raffles Museum in Singapore. A team led
by the Pl A/P Oh Soonhwa and Co-PI Assistant Prof Chu Kiuwai has been working
on a historical photographic collection for its initial discovery, digitization, and re-
creation by employing digital media including photo, film and animation, for
audiences’ engagement and immersive experience. The paper demonstrates the
various employment of digital media connecting the past with the present,
interchangeably and simultaneously. The study informs the audience with the step-
by-step research procedures, progresses, and findings of the project from
photographical, environmental, sociological, and historical perspectives. The aims of
the project include: 1) The creation of digital assets with Gibson-Hill's negatives and
photographs; 2) The Examination of the photographs both as historical aesthetic
artefacts and as reflexive cultural tools addressing environmental issues in specific
cultural and temporal contexts; 3) The re-imagination and re-invention of the
methodological approaches to re-photography by replicating the site and the
content, while unraveling the initial intentions and grammar of the first
photographer; and 4) the exploration of various technology assisted visual strategies
to engage the exhibition visitors.
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A Study on Cultural Perception of Landscape Composition
Based on Attention Mechanisms in Paintings: Between
Shanshui and Impressionism

Yaohui Su, Student, Tsinghua University, China

This study compares Chinese landscape paintings and Western Impressionist
landscape paintings using the attention mechanism method. Both types of
paintings depict natural scenery and have unique artistic values in terms of
composition, aesthetics, and cultural transmission. The attention mechanism, used
for human visual research, has been applied to deep learning with great success.
The researchers use this method for painting recognition and landscape design
because of its simplicity, high speed, full automation, and accuracy. The results show
that Eastern and Western paintings have distinct characteristics in composition,
color, spatial hierarchy, and visual focus. A contemporary landscape composition
model can be developed by integrating the advantages of both Eastern and
Western artistic styles, revealing traditional aesthetic principles in modern design.
This model provides diverse practical ideas for contemporary cultural landscape
design, fulfilling modern human desires for a better living environment.

The Impact of Digital Painting and Calligraphy Creation
Systems on the Artistic Performance of Individuals with Mild
Cognitive Impairment

Pei-Fen Wu, Associate Professor, Department of Information Management & Master program in
Digital Content Technology and Management, National Changhua University of Education, Taiwan
Kuang-Yi Fan, Assistant Professor, National University of Tainan, Taiwan

This study investigates the artistic performance of individuals with mild cognitive
impairment when engaging in digital painting and calligraphy using the " Painting
and calligraphy" digital art creation system. The primary objectives of the research
were to introduce an eight-week course using the system and to assess the
participants' artistic performance in their digital art creation. The participants were 11
individuals with  mild cognitive impairment from dementia community service
centers in central Taiwan, with an average age of 823 years. Their clinical dementia
rating scale scores were 05. Ethical considerations were ensured through IRB
approval. The Formal Elements Art Therapy Scale (FEATS) was used to evaluate
the participants' formal art performance during the creation of "Picking Apples from a
Tree (PPAT)" with both pre-test and post-test assessments conducted and
evaluated by three experts in the field. Overall, Statistical analysis of FEATS
indicated significant differences in pre-test and post-test scores for implied energy,
logic, developmental level, perseveration, integration, realism, problem-solving,
person, rotation, space, details of objects and environment, line quality, and
prominence of color. This suggests that participants demonstrated significant
enhancements in their formal art element performance following the course. This
study designed an art creation program for individuals with mild cognitive
impairment using a digital painting and calligraphy system and found significant
improvements in participants’ formal art element performance. It not only provides
innovative experiences for individuals with mild cognitive impairment but also
serves as a reference for future exploration of art activities combining technology

and art.
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Visible and Invisible Interaction of Digital Art Abstract
Chanjuan Tu, University of Gloucestershire, United Kingdom

Many artists create digital art using tangible interaction technologies, VR, AR, and Al
painting technologies. When creating digital art, artists incorporate their emotions
into form, colour, and space. Electronic media conveys digital art's materiality, while
the interactive journey maintains an emotional framework. The study examines
whether digital art development is an artistic or technological endeavour and how it
affects aesthetic advancement or decline. Does the switch from traditional to digital
art creation, expression, and materials create a new art aesthetic or change human
life? This study uses ontology and emotional interaction to define and interpret
digital art more precisely. We analyse the expressive space of digital art creation
using digital art materials' virtual, interactive, non-realistic, mutable, and composite
properties. We examine how digitalizing art materials enhances art vision's
expressive forms, techniques, and content. This study examines the social and
practical challenges art faces due to the participatory nature of digitisation. Our
research shows the importance of digital art in visual creation, its ability to create
meaning, and its immersive interactive experience. According to our interviews with
20 attendees of a digital art showcase, interactive digital art forms can improve
human engagement and interaction by providing a sense of satisfaction,
significance, and interactivity and an emotional understanding of the artist's
creation. Digital art can make the invisible visible, offering a new way to express art.

Digital Dynamics: Transforming Performing Arts Marketplaces
at the Adelaide Fringe Festival

You Lin Tsai, Student, MFA, National Taiwan Normal University, Taichung, Taiwan

This study examines the integration of new media and technology in the context of
performing arts marketplaces, focusing on the Adelaide Fringe Festival as a case
study. Performing arts agents, key facilitators in the discovery and promotion of
performing groups, utilize festivals, competitions, and exhibitions as primary
avenues for scouting talent. The Adelaide Fringe Festival, established in 1960 and
now one of the largest of its kind globally, epitomizes how traditional arts festivals
are evolving into sophisticated trade platforms. These platforms treat various forms
of performing arts—such as music, dance, theater, acrobatics, and magic—as
commodities, facilitating their trade between buyers and sellers at designated times
and venues. This paper explores how emerging technologies and new media have
transformed these festivals from mere cultural gatherings into dynamic trade fairs. It
analyzes the mechanisms through which these technologies support the
operational needs of arts agents and the broader implications for the market
dynamics of performing arts. By delving into the technological underpinnings that
enhance and sometimes complicate these interactions, the study aims to provide
insights into the future trajectory of arts marketplaces and their role in the global
cultural economy.
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Socio-cultural Dynamics of the Digital Arts: An Era in Jinling: A
Digital Art Exhibition - an Interactive Landscape of Nanjing
Project

Jiangmeizi Zheng, Lecturer, School of Education, Jiangsu Open University, China

Digital art brings people artistic experience through the combination of art and
technology, and its characteristics include the digitization and diversification of
creation methods, communication media, and presentation forms, which also bring
people a broader space for creation, appreciation, participation, and
comprehensive multi-sensory experience.This study uses the public digital art
project An Era in Jinling: A Digital Art Exhibition: An Interactive Landscape of
Nanjing as a case study, placing it in a dynamic time and space, combining
experiential learning, embodied learning, and cultural learning theories to analyze
the social and public education function of digital art. The study shows that 1. Public
digital art should give full play to its cross-media integration, cross-temporal
interaction, and multi-sensory immersion to stimulate participants' interest in
participating in public digital art projects and enhance their ability to participate in
digital art projects from multiple perspectives. 2. Establishing a dialogue among
society, art and technology, and exploring the functions of public digital art from
the perspective of "connection’, so as to stimulate the new vitality of it. 3. Deeply
explore local culture, promote the deep integration of art and society, enhance the
connection and communication between people, culture and society, and serve the
public to improve their aesthetic literacy and lifelong learning ability.
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“A Space Where Traditionally They Were Not Welcome™: A
Study of KPOP the Musical

Sheri Anderson, Director of Theatre Arts, Senior Specialist Professor, Monmouth University,
United States
Juno Snider, Student, Bachelor of Arts, Monmouth University, United States

American musical theatre has not traditionally been welcoming to the
AAPI community. One study stated that, in 2019, there were only 20 Asian-
American actors in all Broadway ensembles combined. Another study from 2017
indicated that 95% of all Broadway plays and musicals were authored by
Caucasian playwrights. The 2017 off-Broadway run of KPOP: The Musical was,
therefore, a groundbreaking event in the history of AAPI theatre. It was an Asian
American story being told by an Asian American creative team, and featuring
and entire cast of persons of color, 17 out of 18 of whom were of Asian descent
The production was both a critical and commercial success, selling out its entire
run and winning Lucille Lortel Awards for Outstanding Musical, Outstanding Lead
Actress in a Musical, and Outstanding Featured Actor in a Musical. However,
when the show transferred to Broadway, it closed only 17 performances after
opening. The purpose of this paper is to investigate what went wrong, and to
what extent race may have been a contributing factor in the show's premature
closing.
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Art in Social Work Practice: Visual Art as a Framework for
Action and Intervention for Women-specific Social Work

Marie Neele Ansmann, PhD student - Social Worker/ Art Historian/ Art Educator, Art Education,
Katholische Universitit Eichstatt-Ingolstadt/ KSH Munich, Bayern, Germany

Creative-artistic approaches form frameworks for action and varying potentials for
the profession-immanent field of women-specific social work in Germany. Within
group settings women can share their experiences, receive support, experience
community and social participation as well as self-efficacy through artistic activity.
But what about the preconditions, (institutional) circumstances, accesses and actual
states of such practice projects? What motivations, artistic contents and means as
well as (social work) goals are pursued and, above all, what (support) potential,
beyond regular, social work measures, is hidden in creative-social work practice
projects for women? Answers to these questions enable on the one hand a deeper
understanding of the benefits and chances of art within social work with women, on
the other hand they offer suggestions for future practice projects in the German
social landscape in order to (further) improve the situation of women and to
address society. The presentation deals with the above-mentioned questions on the
basis of first collected data from expert interviews (social workers/ socially-
engaged art and culture workers - generated via research and snowball system)
from the qualitative study on creative-artistic practice projects in the context of
social work with the target group of women. The evaluation is done by means of
Grounded Theory in MAXQDA. So far, it appears that artistic offers in the context of
social work with women aim to empower them, to contribute to communication,
agency and self-efficacy, but also to support them in their specific (multi-)problems
or needs and to make them visible to society.
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Scripting the Unscripted: Text-art Encounter with the
Matriarchal Mosuo Culture

Lulu Ao, Doctoral Researcher, Loughborough University, United Kingdom

This paper centres on the Mosuo culture, a unique matrilineal society in
southwestern China, which has no written language. While much of the academic
and popular focus has been on its matriarchal aspects, such as its distinctive
matrimonial practices, this study underscores the often-overlooked significance of
the Mosuo's rich oral tradition. The central challenge tackled in this research is
representing the Mosuo—a culture where linguistic nuances remain primarily
unexplored-through text art, a medium predominantly linked to written
expressions. Venturing into this less-charted terrain, the research introduces novel
academic pathways in text art. Simultaneously, it offers a balanced critique of
dominant Western perspectives, challenging their sometimes superficial portrayals
of the Mosuo culture. Grounded in participant observation, in-depth interviews, and
studio practices, the study delves deeply into the Mosuo's linguistic dynamics,
juxtaposed with its more widely recognized cultural attributes. Central to the
discussion is the author's text artwork, Mosuo Language (2022). This piece
innovatively translates the Mosuo's intricate oral patterns into captivating visual
representations using the International Phonetic Alphabet. This approach instigates
renewed discussions in contemporary text art and highlights its potential to
encapsulate cultures with understudied linguistic facets. In conclusion, this
exploration provides valuable insights into portraying lesser-studied linguistic
aspects of cultures in text art, emphasizing the versatility of the medium and
paving the way for future interdisciplinary endeavours.
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Site Revealed: Surveying Urban Character in Contexts of
Renewal through Arts-based Practice

Dan Brackenbury, Senior Lecturer, Falmouth University, United Kingdom

Today, research on the ‘character’ of urban places is often conducted from a top-
down aerial perspective, particularly ahead of construction or regeneration
processes. These lofty viewpoints result in a certain detachment from the daily
experiences of city-goers and life at ground-level. Computer assisted
technological apparatuses such as land-sat and LIDAR further segregate the
image of urban space from the eyes of the citizen, instead generating a patchwork
likeness of the city out of polygons and pixels. This research project presents a
framework for exploring the ‘character’ of urban areas as engaged with by human
beings. A range of arts-based surveying processes, undertaken in sites of renewal
in European cities, demonstrate how photographic practices of locative searching
and spatial exploration can provide an underutilised human vision of places in
cities. The outcomes of this research evidence how such imagery is especially
relevant in situations where change or redevelopment is soon to occur. Building
upon the human-focused methods of Jane Jacobs, Kevin Lynch and Gordon
Cullen, the intention of these methods is not to shield urban landscapes from
reconstruction or rally against the ongoing political upheavals caused by physical
change. Instead, this research seeks to determine a photographic stratagem for
understanding the experiences, memories and character embedded within sites of
renewal. This paper outlines how the visual data gathered through such methods
might provide much-needed perspectives of people, which can help to convey
aspects of their relationship with the built landscapes that they inhabit before these
places are forever altered.
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Group Work, Feminism, and the Second Hayward Annual's All-
Female Jury

Jessica Braum, Ph.D. Candidate, Temple University, United States

The formation of artist groups was a key feature of London's cultural landscape in the
1970s.  Guy Brett identified the ‘growing politician consciousness —which
accompanied the .feminist, black, and gay movements” as a central impetus of
such groups. Historically, groups are apodictic for feminist practice. In 1978, artists
Liliane Lijn, Tess Jaray, Kim Lim, Gillian Wise, and Rita Donagh curated the second
Hayward Annual 78 (HAII). They selected works of art based on their conviction that
‘aesthetic quality had suffered from the previously ‘exclusive’ bias toward male
artists.” The cohort of exhibiting artists comprised sixteen women and seven men,
thus challenging the prevailing norm in major surveys conducted in Britain which
largely excluded women artists. Liliane Lijn said, "We weren't part of a feminist
group, but doing this made us one.” Through consideration of the activism leading up
to the formation of the all-female jury, the exhibited artworks, and the
antagonistic critical reception to show, this paper proposes that this group
functioned as a foil to the parochial frame through which institutionally-sanctioned
British art was prospected. Drawing on Griselda Pollock’'s consideration of HAIl as an
intervention by women in the art establishment and Amy Tobin's reading of
feminist collaboration as an intimate and expansive mode of creating, curating, and
exhibiting art, this paper examines how the curation of HAIl functioned as a
progressive critique of structural imbalances in contemporaneous exhibition
practices thus positioning the formation of this group as a significant moment in the
context of British and feminist art histories.

Sustaining Diaspora Identity through Traditional Music and
Dance: The Scots of British Columbia, Canada

Derek Bryce, Senior Lecturer, University of Strathclyde, United Kingdom

This paper looks at how established diaspora communities in former colonies
maintain their identities through participation in traditional arts organisations. These
populations are linked with early imperial settler populations and which drew from
ongoing immigration over generations from the former imperial centres with which they
are associated. These groups displaced indigenous populations in  the
Americas and Australasia. Their languages, religions and cultures became dominant in
their colonies and successor states. Bryce, Murdy & Alexander (2017), looking at
motivations and consumption habits amongst returning’ ancestral tourists to
Scotland, have theorised that an ‘authentically imagined past’ is brought by such
long-established diaspora groups to ‘homelands’ from which they are separated by
generations. This paper takes that study forward by examining the practises through
which that imagined ancestral past and the identities that flow from it are produced and
reproduced through participation in the traditional arts of 'home. A series of
interviews was undertaken amongst Canadians of Scottish descent in British
Columbia, Canada, a location of concentrated historical Scots settlement in
Canada. The paper explores anxieties about ‘dying’ cultural forms, as Scots and
other British and French settler populations in Canada become less numerous and
immigrants from other parts of the world establish themselves, as well as hope for
renewal through outreach to younger generations and the appeal of Scottish
culture to non-Scottish descended participants through a capacious view of ‘affinity

Scots'.
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Access, Inclusion, and Gocho Shigeo's Radical Everyday Japan
Philip Charrier, Associate Professor, University of Regina, Canada

This paper considers the 1960s-era photography of the disabled photographer
Gocho Shigeo (1946-1983) relative to the hierarchies and biases of period
Japanese culture. It shows that values and expected behaviours of the time
excluded photographers with disabilities. Contemporary writing on Gocho reflects
this bias. It portrays him as a tragic figure for whom photography provided a means
of exploring his disability-conditioned identity through photographic encounters
with non-disabled others. | revise this interpretation by presenting Gocho as a
pivotal figure in the post-1960s shift from doctrinaire social realist photography to
more pluralistic modes of documentary representation. His photographs propound
that public participation can take quieter, more discreet forms than the spectacular
big politics' that dominate the news. Such activity is embedded in the everyday and
characterized by a citizenship ethos that is comparatively tranquil, tolerant, and
good-natured. In Gochd's photographs, governments and their agencies, capitalist
entities, political parties, unions, student organizations, the military, and the police
are displaced as the institutions defining political inclusion and participation. When
they intrude into the ordinary lives of the subjects he depicts, it is indirectly and
peripherally. As theorized by Maurice Blanchot, the everyday's small, routine,
seemingly inconsequential actions evade systems of representation, regulation, and
repression, serving as agents of disorder. This whiff of disorder made Gochd's
photographs threatening to Japan's photographic establishment and appealing to
subsequent photographers, who likewise challenged social strictures on access,
inclusion, and participation in Japan.

The Collaboration Ground

Hsuan Cheng Chen, Associate Professor, Chung Yuan Christian University, Taiwan

Facing the environmental and survival challenges of the next generation, the ground
that bears architecture and art is no longer just about form, aesthetics, and
mechanics. It involves dealing with the water falling from the sky, the movement of
air currents, and the surfaces where geological sedimentation beneath the earth's
surface and biological activities intersect, creating an environment where problems
and creation mutually nourish each other. Architecture and art explore and develop
the vitality and growth phenomena in nature, seeking a dynamic coexistence
between humans and other life forms. These local and relational successions affect
a series of relationships, altering the nature of places over time and through usage,
unfolding as a collaborative and mutually supportive relationship, rather than a
unidirectional production and consumption. "The Collaboration Ground" reexamines
the role of human construction, not as a destructive force concerned solely with
human use, but through collaboration, actively understanding and repairing the
environment. Through architecture and art, it explores and responds to
the coexistence and succession of life, where life forms accumulate into
different knowledge, encompassing logic, ethics, and sensory experiences. It's an
action of repair towards oneself, life, and the land. This paper discusses the
creative and research practices of the "Wilderness Museum" and the "Collection
and Creation of Vanishing Landscapes,” examining how art can develop various
ways of coexisting with the land, combining botany, environmental science, and
sociology.

63



The Arts in Social, Political, and Community Life

Creativity in the Time of COVID-19: Accessibility, Social
Justice, and the Health Humanities in Pandemic Art Exhibitions

Soohyun Cho, Postdoctoral Fellow, Michigan State University, United States
Natalie Phillips, Associate Professor of English, Michigan State University, United States Sydney
Logsdon, Student, Michigan State University, United States

Our Mellon funded project, Creativity in the Time of COVID-19: Art as a Tool for
Combating Inequity and Injustice, explores how populations are using creative
outlets to foster healing and begin to push back against the systemic inequities
exacerbated by the COVID-19 pandemic. Gathering stories of how individuals
turned to creativity to get through the pandemic, this project culminates in digital
and in-person exhibits exploring how the shared space of collective artworks (and
memories) may pave a path towards envisioning a more just future. We display
pandemic artwork alongside the narratives of their creation, helping us preserve the
everyday stories of COVID-19 in the global cultural memory and highlight the
diverse experiences of the pandemic. Creativity in the Time of COVID-19 also has a
particular emphasis on accessibility and disability culture, setting new standards for
multisensory engagement in exhibition spaces. Our paper provides an overview of
the project, outlines the research potential of the archive, and provides future
directions of our work as global populations become increasingly willing to leave
memories of the pandemic in the past. We share how past and upcoming events
foster conversation around global inequities in access to healthcare and
technology, and encourage cross-disciplinary conversation around health and
mental wellness.

Art and Liberation: Representation vs (Re)presentation
Jung Min Choi, Professor, San Diego State University, United States

Borrowing from Paulo Freire’s theoretical work in liberatory education, my study
shows that there is no such thing as neutral art. Art can either function as an
instrument to assimilate people into the current logic of the dominant culture that
supports capitalism and normalization of violence (representation)..or it can function
to educate persons in bringing about the transformation of this static society into
one that is vibrant, inclusive, and democratic (re-presentation) through creativity
that underpins all artwork. Integrate the ideas of Sartre, Fanon, Duchamp, Magritte,
and Ajami, to name a few, in supporting my claims and tie it all together with the
concept of Arirang (a unique Korean thought) in proposing how art can lay the
foundation for a liberatory society that reflects a radical multicultural patchwork
(quilt) that represents not naive inclusion but anti-exclusionary vision locally and
globally.
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Storytelling in/through Arts: Lisa Wool-Rim Sjoblom’s
Palimpsest Documents from a Korean Adoption

Lan Dong, Professor, University of lllinois Springfield, United States

This study examines how Lisa Wool-Rim Sjoblom’s graphic memoir Palimpsest
Documents from a Korean Adoption draws the reader's attention to the complexity
of international adoption and its lasting impact on the adoptees. Born in South
Korea, Sjoblom was adopted when she was two years old and grew up in Sweden.
Documenting and reflecting on her personal journey of struggling with her identity
as a child and searching for her birth parents in South Korea as an adult, Sjoblom
questions the common image of international adoption as a humanitarian act that
welcomes the other across geographical and cultural boundaries. Following the
central question--who owns the story of an adoption, her book takes advantage of
comics' formal conventions, such as: panels, gutters, inserts, and dialog bubbles to
unfold an engaging narrative simultaneously personal and political. In particular, this
paper explores how the interruption of the temporal and spatial arrangements of
the panels with maps, excerpts of emails, and archival documents creates
meaningful gaps, how it connects the narrator's ambiguous racial positioning with
the complex layers in the “transnational adoption industrial complex” (McKee), and
how it visualizes and problematizes the notion of hospitality on both sides of the
adoption process.

Bastardized Electoral System: The Conceptual Ceramics
Perspective

Jonathan Ebute Okewu, Postdoctoral Fellow, Durban University of Technology, South Africa

The yearning for just and improved political systems in Africa to deliver the dividend
of democracy to its populace is clamoured for every now and then. A faulty process
that breeds wrong leadership is prevalent. This affects everybody including the
artists. This conceptual ceramic venture portrays in artistic fashion some of the
elements of bastardization that characterize electioneering process in Africa and
how this has contributed to ill-fated leadership styles Clay is the motto used for
conveying this thought and bringing to representativeness. It is a malleable material
that yields to manipulation and forming. Clay gives the ceramic artist the "voice” to
be able to contribute to issues of national debate and by extension, bring about
redress. A process that has been coined in context of this study as ‘construction
and deconstruction of clay forms” has been employed in generating the
interrogative ceramic art work. The art work presents a tactile clay version of rot
inherent in Africa voting systems. Issues of under-age voting, ghost voters and
ballot manipulation have been portrayed via this medium. This work is a pointer that
all is not well with the system of elections in Africa. By this work, also, it is a
reminder that credible leaders can only emerge from a credible process and not a
bastardized process currently ravaging the continent.
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Crafting a Research Strategy for Sustainability and the Arts in
Canada

Emma Bugg, Student, Interdisciplinary PhD, Dalhousie University, Canada

The science of climate change presents humanity with a staggering and multi-
dimensional challenge for survival, yet biophysical solutions are often impeded by
social, cultural, and political realities. This brings into focus the reality that climate
change is not simply a biophysical challenge, but a cultural crisis. There is increasing
participation from the arts in climate action, and a growing recognition of the
transformative power the arts can bring to this issue. That said, existing research on
this topic is disparate and challenging to locate, presenting a challenge to scholars
pursuing further study in the area. To ensure researchers in this space can
contribute meaningful and timely work, cohesiveness and communication have
been identified as key to moving forward in the above context. This research
engages in a critical analysis of Sustainability and the Arts (SATA) research to date,
identifying barriers and challenges that prevent research and practice in the field,
and collaboratively developing a set of research priorities for future SATA
scholarship. The arts can be a key factor in achieving cultural change toward a
sustainable future, but to date there has been very little scholarly research regarding
how the arts can contribute to the cultural change needed on a societal level. This
research will help to provide insights into the role that the arts can play in
transitioning our culture and society to a more sustainable future. Further, this
represents the first known collaborative study with SATA researchers in Canada and
will further understanding of the field.
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Art-Making as Inquiry: Utilizing Interdisciplinary Expertise to
Create an Arts-Based Program for Youth Impacted by
HIV/AIDS in Hai Phong, Vietnam

Kyoungmee Byun, Associate Professor of Interior Design, School of Art + Design, Northern
Arizona University, United States

Victory Osezua, Assistant Professor, Gwynedd Mercy University, United States

Thang Nguyen Duy, Vice-Director, Operation, Community Based Care & Support Center for
Health & HIV/AIDS (HHCSC), Hai Phong, Viet Nam

Andrew Winters, Assistant Professor, Kent School of Social Work and Family Science, University
of Louisville, United States

Dorothy Sato, PhD in Social Work, University of Louisville, United States

Sara Williams, Part-Time Faculty, Kent School of Social Work, University of Louisville, United
States

Rebecka Bloomer, Assistant Professor, School of Social Work, University of Cincinnati, United
States

Lesley Harris, PhD, University of Louisville, United States

This presentation brings together artists, researchers, community organizers,
curators, educators, and students from South Korea, Vietnam, and the United States
in Fine Arts, Social Work, Youth Development, Public Health, and International
Development. Together, we developed an Arts-Based Youth Development Program
entitled "“Our World, Our Say” in Hai Phong, Vietnam, while investigating the social
impacts of HIV/AIDS from the standpoint of the local community. Utilizing an
interdisciplinary approach, the team developed an arts-based youth development
curriculum to be implemented within a summer camp structure, used photovoice
and other forms of art-making as inquiry, and compiled youth arts and narratives to
raise awareness for social action via global art-advocacy exhibitions. The team
engaged in youth-directed intervention development, including community
campaigns, vocational training, and using social media to promote change. We
explain the guidelines used to work in partnership throughout the project and the
key lessons learned. We describe how the relationship between the interdisciplinary
team developed and how we utilized these relationships and expertise to respond to
challenges in the work. We focus on strategies for engagement in art-making as
inquiry with youth, youth-adult partnerships, and power sharing. Despite increasing
international art-based research, limited information is available on interdisciplinary
program development. We focus on the nuances of a working partnership between
artists, researchers, and the community. This presentation contributes to
understanding how interdisciplinary networks, infrastructures, and initiatives support
youth-serving organizations, center participants’ voices, and ultimately improve
project outcomes.
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Community Cultural Development and Human Rights
Defenders: “jEstamos Aqui!” on the US-Mexican Border

Faval Copedo, Doctor of Philosophy, University of the Sunshine Coast, Australia

This paper describes a creative arts-based research project conducted with human
rights defenders working with refugees and asylum seekers on the Mexican side of
the US/Mexican border. A Community Cultural Development methodology
supported 51 human rights defenders create two public murals in Tijuana and
Mexicali. CCD is a collaborative artistic approach for social transformation where
artists and communities come together. CCD provides inclusive opportunities for
people to creatively express themselves, exchange personal stories, and improve
their artistic skills while enhancing cultural understanding. CCD is suggested as a
key tool for community empowerment through democratic decision-making,
challenging power structures, and increasing community involvement. The mural
project aimed to visually express human rights defenders' identities and raise
awareness about their work with migrants in the Mexican borderlands. The paper
presents research results from interviews with ten key human rights defenders
during the CCD process. The research showed how the CCD process encouraged
participants to mobilise local authorities and communities to join them in protecting
the human rights of refugee and asylum seekers at the border. The research
emphasises the importance of using participatory creative practice to support
human rights work by creating visual stories that challenge negative discourse
about HRDs and their work. The research also shows how art can influence
governments. The human rights defenders unanimously expressed positive
experiences with the CCD project and mural creation, which enhanced their visibility
and allowed them to share their work with others.
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llluminating Heritage and Culture: The Sharjah Light Festival as
a Confluence of Art, Technology, and Community Engagement

Amna Dawood, Research Assistant, College of Humanities, Zayed University, United Arab
Emirates
Ayesha Alketbi, College of Humanities and Social Sciences, Zayed University, United Arab
Emirates

This paper explores the Sharjah Light Festival (SLF), a significant cultural event
under the patronage of His Highness Sheikh Dr. Sultan bin Muhammad Al Qasimi,
which first commenced in 2010. Emphasizing the wunion of Sharjah’'s rich
architectural beauty and cultural heritage with innovative light technology, the
festival represents a fusion of art, culture, and education. The SLF has evolved into a
key component of the Emirate's cultural landscape, attracting hundreds of
thousands of visitors annually. These visitors are captivated by the festival's unique
blend of specially composed music, artistic creativity, and technical mastery, which
together create stunning visual narratives on Sharjah's landmarks. The festival serves
as a tour through cultural magnificence, seamlessly integrating elements of beauty,
art, culture, and innovation. It extends its reach beyond Sharjah, involving east coast
towns like Dibba, Khorfakkan, and Kalba, thus fostering a sense of community and
inclusivity. This study highlights how the SLF not only enriches the experience of
travelers but also integrates tourism, culture, and creativity in a meaningful way,
benefiting the local community. Annually anticipated, the SLF utilizes cutting-edge
light technology and curated musical accompaniments to cast Sharjah's iconic
landmarks, including the Sharjah Mosque, and University City Hall, in a
transformative light. The designs showcased in the festival are often poetic,
reflecting local culture, stories, and traditions, and sometimes incorporate themes of
nature and space or modern art. The paper discusses how each artistic installation
is not only aesthetically pleasing but also thought-provoking, contributing to a
deeper appreciation of the Emirate’s cultural identity.

(Be)coming Home: A Community-based Art Project
Peisen Ding, Ph.D., The University of British Columbia, Canada

(Be)coming Home is an art project at the Branscombe House in Richmond,
Canada. It aims to create an interactive mixed-media installation that fosters
communities among marginalized groups, offering a sense of belonging and care.
The title has a dual meaning: "Becoming Home" signifies the artist's personal journey
of finding belonging as a queer immigrant from China; "Coming Home" shows an
invitation to the public to engage with the project at the Branscombe House,
finding a sense of home. For example, local community members are invited to
participate as collaborators to tell their definitions of home and co-create the
installation through various activities, aiming to a public sense of an inclusive,
shared, and caring community for Richmond residents and visitors. This paper not
only showcases the artwork and the art-making process, but more importantly
demonstrates the diverse meanings of home and how the concept of home can be
reconstructed.
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Expanding the Brush: Using Art to Promote Healing and
Resilience

Zamzam Dini, Student, PhD in Family Social Science, University of Minnesota, United States
Soyoul Song, Ph.D., University of Minnesota, United States

Art therapy is one of the creative art therapies (along with music therapy, drama
therapy, and dance therapy). The creative art therapies differ from other therapies
by their experiential and nonverbal character. Characteristic for art therapy is the
methodical use of art means as drawing, painting, collage, and sculpting to shape
and express feelings, thoughts, and memories. Recent research (DroZzdek &
Bolwerk, 2010b; Drozdek, Bolwerk, Tol, & Kleber, 2012) suggests that the more
nonverbal treatment sessions (art therapy, music therapy, and psychomotor therapy)
are applied, within the day-treatment programs and next to trauma-focused
psychotherapy, the better are the results in decrease of psychopathology. Art
therapy also offers a valuable healing approach for children with Autism Spectrum
Disorder (ASD) through its non-verbal, creative, and personalized characteristics. It
facilitates enhancement of communication skills, improvement in social interactions,
and aids in emotional expression and regulation. This therapy is also beneficial for
sensory processing, fostering confidence and self-esteem, and supporting cognitive
development. Clinical examples are provided to introduce practices that promote
healing and resilience using art. These practices can be expanded to any
population and setting. Recognizing the healing nature of art will provide concrete
strategies to use to further enrich their practice/work.
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From Seoul 1988 to Brisbane 2032: Lasting Impacts of
Summer Olympics and Paralympics on Arts, Culture and
Creativity

Kate Fielding, CEO, A New Approach (ANA), Australia

What are the lasting impacts of Summer Olympic and Paralympic Games on the
arts, cultural and creative landscape of a city, a nation and the world? What do the
examples of Seoul 1988 and Sydney 2000 teach us, and what should Australia strive
towards achieving as the legacy of Brisbane 20327 The Summer Games are not just
sporting events; they are arts, cultural and creative festivals. Ever since Athens 1896,
the modern Games have provided host cities and nations with once-in-a-generation
opportunities to showcase their enduring cultural heritage, contemporary cultural
identity and bold cultural ambition. Being both in-person and mediated events, the
Olympics are accessible to broad audiences and, at their best, are inclusive,
celebrating the diversity of a nation's arts, culture and creativity. They have wide-
reaching and enduring local impacts, helping sow the seeds for the next
generation's cultural dividend. Hosting the Games is a sign of a nation's maturity -
culturally, socially, financially and technologically. Using examples of Summer Games
in South Korea and Australia, we examine their lasting impacts on arts, culture and
creativity in and beyond the host country. Seoul 1988 showed South Korea's
readiness to develop deeper cultural and trade links and sparked the beginnings of
the 'Korean Wave' Arts, culture and creativity are already a focus of Brisbane 2032's
20-year legacy strategy, providing a crucial opportunity to help shape arts and
culture to sustain the next generation.
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Music in Peacebuilding: Connective Behavior, Empathy and
Identity

Michael D. Golden, Professor, Soka University of America, United States
Tarini Misra, Student, Liberal Arts, Soka University of America, United States

In this paper, we examine three concepts central to study of the potential of music
in peacebuilding efforts: musicking as connective behavior, the relationship
between musicking and empathy, and the relationship between musicking and
identity. We will consider the meaning of “peacebuilding” here in inclusive terms.
There is a common intuitive sense that music “should” have the potential to
engender or support these efforts, and in fact there is a growing field of research
spanning a wide range of inter-related disciplines examining both possible
evidence for the validity of this intuition and most effective approaches. We will
present a brief overview of peacebuilding applications of music in practice and of
the state of this research, including challenges to this work. We will then assert,
drawing on work in 4E cognition, that music, rather than being considered an
object, is a universal human behavior (musicking) having an essentially connective
function in human life. Empathy is commonly thought to play a central role in
peacebuilding efforts, but, perhaps surprisingly, the concept itself requires close
examination if it is to be truly useful in this endeavor. We examine this term from
various perspectives, including philosophical and neuroscientific work, theory and
practical experience. Empathy, involving as it does Self and Other, is closely related
to the concept of identity. Perhaps most critical to peacebuilding efforts is
supporting the development of flexible identity. Following the work of Bateson and
others, we examine the potential links among these concepts and musical
engagement.

The Evolution of the Role of the Female Artist in Society: The
Renaissance to the Present Day

Asia Graziano, Author, Editor, Project Manager, Scripta Maneant Editori, Italy

This contribution analyses the evolution of the role of the female artist in medieval,
renaissance, modern and contemporary society through important case studies
represented by illustrious personalities such as Properzia de' Rossi, Artemisia
Gentileschi, Plautilla Bricci, Frida Kahlo, the Guerrilla Girls, Tracy Emin, Marina
Abramovi and Chiara Fumai. Experiences that make it possible to reflect on being
a female artist, the themes, the relationship with the art market and the public, and
the discontinuous evolution along the line of time in the perception of the figure of
the female artist.
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Our World, Our Say: Leveraging Arts to Promote Health Equity
in Partnership with Youth Impacted by HIV/AIDS in Hai Phong,
Vietnam

Lesley Harris, PhD, University of Louisville, United States

Thang Nguyen Duy, Vice-Director, Operation, Community Based Care & Support Center for Health &
HIV/AIDS (HHCSC), Hai Phong, Viet Nam

Sara Williams, Part-Time Faculty, Kent School of Social Work, University of Louisville, United
States

Dorothy Sato, PhD in Social Work, University of Louisville, United States

Victory Osezua, Assistant Professor, Gwynedd Mercy University, United States

Kyoungmee Byun, Associate Professor of Interior Design, School of Art + Design, Northern Arizona
University, United States

Andrew Winters, Assistant Professor, Kent School of Social Work and Family Science, University of
Louisville, United States

Rebecka Bloomer, Assistant Professor, School of Social Work, University of Cincinnati, United
States

Since 1990, the Human Immunodeficiency Virus (HIV) epidemic in northern Vietnam
has increased the number of orphaned children. Vietnam's adult-led national
response to addressing the needs of orphaned children has emphasized child
protection, education, reproductive health, and HIV prevention. Limited research
exists centering youth voices and input concerning current intervention strategies.
Youth participatory action research (YPAR), including art-based approaches, seeks to
amplify and empower youth in social change. This study uses YPAR with youth
attending a program at HIV and Health Care Support Center (HHCSC) and aims to 1)
better understand the lived experiences and conceptualizations of health equity by
youth, 2) describe youth-identified risks to health and wellbeing, and 3) provide youth
with tools to advocate, educate, and enact social change relative to their needs. Using
arts-based research methods and critical conversations, we collected demographic
and qualitative data from focus groups with adolescents. Forty-five adolescents
between the ages of 10 and 19 participated in summer camps in 2019 and 2023, which
focused on art making/photovoice and the youth-identified topics of environmental
risks, interpersonal violence, child abuse, substance misuse, HIV, child labor,
reproductive health, and "Our City." Focus groups and journaling identified macro-
level concepts of importance for youth: corruption in the criminal legal system,
difficulties with laws and enforcement, lack of child protection, and exploitation. Youth
developed social change strategies, including community campaigns, vocational
training, and using social media to promote change. Global art-advocacy exhibitions
compiling youth art and narratives raised awareness for social action.
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Welcoming the New, Preserving the Old: Buddhist Art in a
Soto Zen Temple in Hawai'i

Jessica Falcone, Professor of Anthropology, Sociology, Anthropology, and Social Work, Kansas
State University, United States

This paper is a study of the sacred arts at the Daifukuji Soto Zen Buddhist temple
in Hawai'i. As one might expect of a 100-year old temple that has historically served
Japanese-Americans, the temple altars were primarily sanctified by sacred objects
brought from Japan, especially statues. Each piece of statuary, whether hand-
carved or metalwork, was imported from Japan, usually sponsored by a family or a
group of families as an offering to the temple. As the demographics of the temple
changed and more nonheritage converts joined, so too has the art world shifted. In
the last few decades some local artists in Hawai'i have contributed to the traditional
arts in interesting ways that further mark the temples as a syncretic, mixed heritage
community: modern paintings of Kannon, contributed by a Japanese-born, now-
local artist, Mayumi Oda, flank the statue altar; a woman from Oahu, a non-heritage
devotee, painted a triptych in collaboration with the reverend of Buddhist images
that emerged from a dream; and, a white artist who has collaborated with Asian
religious teachers donated some Japanese-inspired woodblock prints. The mix of
modern and traditional Buddhist arts both reflects the current temple culture and is
an element that serves as an innovative means of creating it.

"It Made Me Think of a Lighter Future”: Exploring the Impact
on Wellbeing of Drama Classes for Women with Refugee
Backgrounds

Ruth Horsfall, PhD Candidate, University of NSW, Australia

Drama classes are a joyful way to be creative. This research explores the impact on
wellbeing of a nine-week program of drama classes for women with refugee
backgrounds in Sydney, Australia; and the strengths and limitations of methods
used. Through analysis of observations, conversations and sharing circles with the
class members and drama teachers, a range of encouraging social and
psychological benefits were seen. These included: happiness, improved self-
confidence, language and communication skills and social connections. Importantly
the classes encouraged resilience and agency. Key contributions from this research
are the importance of a play-based approach of games and improvisation for
supporting the women's wellbeing, and how weekly sharing circles in the classes
were an important method for building group connection and improving
communication skills. This paper outlines the research project - its novel methods
and findings, and discusses the key contributions from this research.
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Subjective Value of the Traditional Silver Omani Jewellery
Amal Al Ismaili, Assistant Professor, Sultan Qaboos University, Oman

Although traditional Omani jewellery is considered to be one of the invaluable crafts
in the cultural heritage of the Sultanate, subjective value of the traditional Omani
jewellery has been overlooked. Previous studies dealt with traditional Omani
jewellery only as objects. This observation led me away from studying traditional
silver Omani jewellery as objects and towards research examining the subjective
value of the traditional jewellery. The aim of this research is to understand the
subjective values associated with Omani traditional jewellery, based on the
knowledge acquired from oral interviews with Bedouin women who are both
makers and wearers of this jewellery. In this research, ethnography is based on
qualitative research that uses informal semi-structured questions through snowball
sampling and photo elicitation methods. Fieldwork undertaken in Oman explored
the subjective values of traditional Omani jewellery and identified 14 subjective
values in traditional Bedouin jewellery.

Cubism and Collectivism: Forging Solidarities Amongst
Precarious Workers

Ella Jones, Artist, Ella Jones Studio Ltd., United Kingdom

This paper details a developing methodology using Cubism to build solidarities
amongst precarious workers, centring the marginalised identities and experiences
of a largely migrant workforce, returning the ‘worker' to the centre of art making
and exploring the future possibilities of art and intersectional class struggle. An
interdisciplinary model developed in collaboration with Dr Vera Weghmann, Senior
Research Fellow at the University of Greenwich, the United Voices of the World
(UVW) and International Workers of Great Britain (IWGB) independent trade
unions, the project includes documentation of campaign and strike action, worker
portraits and art making workshops with union members which will culminate in a
group exhibition in 2024. With the absence of artwork about, and created with,
trade unions in the UK, the project aims to develop a methodology and visual
legacy available to both artists and unions worldwide. A challenge to independent
trade union organising, and precursor to the project, is the formation of solidarities
amongst precarious workforces existing in geographical, social and cultural isolation
from each other; sex workers and cleaners, care workers and security guards.
Harnessing Cubism’s ability to portray the fragmentary and contradictory nature of
social life, workshops explore the diverse and often disparate identities and
experiences of precarious workers. Implementing Cubism as an art of construction
and therefore de- and re-construction, the project aims to re-organise these
fragments into the future, juxtaposing multiple perspectives simultaneously to
construct new shapes, forms, solid-arities.
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Hip Hop Kréyol In lhe French West Indies: Redefining Creole
Identity

Coraline Kandassamy, PhD Candidate, Florida Atlantic University, United States

This paper considers the transformative role of Hip Hop Kréyol in the French West
Indies (Guadeloupe and Martinique), emphasizing its profound impact on diasporas
and Black identity within the region with cultural, social and political domains. Hip
Hop Kréyol transcends conventional categorizations, authentically embodying the
evolving definition of Black heritage worldwide. At its core, this genre champions
the Creole language, serving as a versatile tool for self-expression and
empowerment in both Guadeloupe and Martinique. Creole, native to FWI, emerged
during the colonial era as a means of communication among a diverse populace,
including enslaved Africans, European colonizers, and indigenous inhabitants. In
addition, Hip Hop Kréyol serves as a cultural preservation tool, which embraces and
reinterprets traditional cultural elements within the context of modern music and
urban life. Through music and lyrics, it carries forward the rich cultural heritage,
history, and customs of the FWI, ensuring they remain relevant and accessible to
younger generations. This preservation of cultural identity is crucial in a globalized
world where indigenous cultures often face assimilation. Finally, Hip Hop Kréyol
addresses issues of race, inequality, and social justice, challenging established power
structures. By doing so, the music genre not only raises awareness but also
encourages critical thinking about identity and the impact of colonial legacies on
contemporary society. These factors enables Hip Hop Kréyol to actively shape and
redefine what it means to be Creole in the 21st century.

Hollywood Superheroes and Evantropia: A Case Study of the
Protagonists of Hollywood Blockbusters of the Last Twenty
Years

Lorraine Klein, Lecturer, Medipol University, Turkey

For more than ten years, the undeniable success of Hollywood science fiction
blockbusters has been based not only on the technological excellence of special
effects, which guarantee an unprecedented visual spectacle but also on the
effectiveness of their scenarios created for the general public and carried by
extraordinary protagonists. With the MCU (Marvel Cinematic Universe) and then
the DCEU (DC Extended Universe), we have witnessed a tidal wave of superheroes
inspired or directly adapted from American comics. These heroes stand out for
their remarkable physical and moral strength. In this article, we will explore this
figure of the hero in 70 successful American science fiction films from the last two
decades. We discuss how they illustrate the trend toward “evantropy,” a neologism
for ‘human enhancement,” as defined by Lucas Misseri. We also consider the myth
of the superhuman, which seems straight out of Joseph Campbell's monomyth
theory, a fictional "algorithm" that Hollywood has successfully appropriated and
modernized
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Exploring the Initial Period of Settlement Among Immigrant
Women Experiencing Intersectional Barriers in Toronto
Through a Photovoice Project

Minju Kim, Student, Master's, McMaster University, Ontario, Canada

Numerous women embark on migration journeys, driven by aspirations to secure
enhanced opportunities for themselves and their families. However, they often
encounter significant impediments due to intersecting systems of oppression
related to gender, race, immigration status, and other social dimensions. This study
elucidates the experiences of immigrant women during their initial settlement
period. Employing Community-Based Participatory Research and Arts-Based
Research approaches, the research used the photovoice method, with collages and
storytelling, to explore the experiences of twenty immigrant women. Grounded in
an intersectional feminist framework, this thesis presents findings based on visual
and narrative data gathered from a creative empowerment program at Newcomer
Women Services Toronto. Three predominant themes emerged: (1) pre-migration
expectations and post-migration realities, (2) welcome and reception of settlement
support, and (3) barriers experienced during initial settlement. The study offers a
detailed examination of a range of experiences, both positive and adversarial, that
immigrant women navigate throughout their migration journey. The research
implications include recognizing the holistic needs of newcomers and providing a
comprehensive support system to foster a more inclusive and equitable
experience.
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Matsu Art Biennial and Military Archipelago Heritage:
Appropriating Multiple Mobile Affordances in the Global
Artistic Field

Chia Ling Lai, Associate Professor, Graduate Institute of European Cultures and Tourism,
National Taiwan Normal University, Taiwan

Art biennials as socially engaging art strategies have now been widely used in the
global artistic field, for transforming locals by alternative art and served as creative
city tools appealing to art tourists. Currently the biennales no longer just stay in
large cities-but also happened in islands, borders and rural areas-from Satouchi,
Manifesta to Matsu. This paper focuses on Matsu Art Biennial of Taiwan held in
military frontier archipelagos of Taiwan during Cold War between Taiwan and
China, and also a border island with different migrant and religious history. Bathed
with special weather and geographical conditions, military heritage and fishing food
culture, Matsu provide special ‘affordances’ historically, geographically and culturally,
for artistic engagement. Themed as Island’s brew and Ruby red after summer,
Matsu biennial emphasis on the food and wine culture, linking nature with culture,
bringing out the natural affordances many biennials in cities neglect. Drawing upon
Bourdieu, Latour and socially engaged theories, this paper considers Matsu art
biennale appropriate military island background as new strategies to compete in
the global artistic biennale field with four mobile affordances from migration
religious memories, military historic heritage, weather and transportation, to geology
of rocky archipelagos on the sea. These affordances and cross-disciplinary
attempts provide the creative base for socially engaging art projects. By examining
the curating strategies, chosen artworks, responses of residents, visitors and artists
collected by interviews, fieldwork and media representation, this paper will discuss
issues of biennale studies, socially engaging art and art in the society.
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Leading by Example: From Community Art to Militant Art
Activism

Martin Lang, MA Fine Art Course Leader and Senior Lecturer, University of Lincoln, United
Kingdom

This paper challenges conventional views of socially engaged art and community-
based practices, advocating for art's autonomy while fostering radical change. The
research objectives are to critically examine the contemporary demand for art's
integration into society and offer an alternative perspective that avoids
institutionalisation. The practical relevance lies in redefining the role of the arts in
shaping society and promoting meaningful change, bridging the gap between
autonomy and political commitment. Drawing from both analytic philosophy of art
(specifically, “ethical criticism of art") and the “political criticism of art” taken from
Sartre and Adorno, this paper contributes to the academic field by introducing the
concept of “dialectical ethicism” a unique aesthetic framework for harmonising
aesthetic autonomy and political commitment. Qualitative research methods,
including interviews with art collectives, inform this study's approach. It critically
examines the contemporary context (evident in the Turner Prize 2021, British Art
Show 2021 and Documenta 15, 2022) that informs a rejection of artistic expertise in
favour of egalitarian processes to uncover a dialectical tension: one that
necessitates the careful reinstatement of artistic authorship while maintaining
sincere political ambitions and signification. These conclusions underline the
potential for art to drive meaningful political change without compromising its
aesthetic autonomy. This work not only redefines the relationship between the arts
and society but also offers a foundation for future research in this domain.

Relocate within a Blooming Affective Space through Arts
Hsuan Chi Liu, PhD, Florida State University, United States

How can affects unfolding through art help people transform their states of
subjectivity? Human lives nowadays intertwine with a complicated political,
economical and sociocultural background. These impacts penetrate into lives and
embody daily affections. It is crucial to see how one can possess these affections
and find a way to adapt to different situations. As Braidotti's theory of "‘nomadic
subject” may serve as a solution for people to keep reforming their subjectivity at
their will, this paper explores how arts can stimulate perception and affection,
thereby engaging people in practicing their nomadic subjectivity. There are two
goals situated in this study: the first is to reappraise posthuman theories that
pertain to affects, percepts and subjectivity to construct a landscape of lived
network; the second is to discuss how art can impact the meaning-making process
with affects and its potential for rehearsing different positioning of subjectivity. This
paper also presents a part of an interactive exhibition in Taiwan. The case is used
to consider how its materiality engages people to unfold their affects and reflect
on their lives. Using this case, the paper discusses how art has the potential for
subjects to reflect on their states and undergo the process of becoming, which
facilitates subject nomadism and makes people experience it in a reparative and
mindful way.
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The Reconstructed Cultural Heritage: A Study of the Chinese

Immersive Kun Opera Performance “Six Records of a Floating
Life”

Xi Liu, Associate Professor, China Studies, Xi'an Jiaotong-Liverpool University, China

This study explores the remaking of two Chinese cultural heritages, kun opera and
Suzhou garden, through the very first commercial immersive kun opera
performance in contemporary China. The garden version of “Six Records of a
Floating Life" (fusheng liuji), which is based on the autobiographical prose by a
literati Shen Fu from Suzhou in Qing Dynasty, is performed in Canglang Pavilion,
one of the oldest gardens in Suzhou since 2018, where the story of the play takes
place. The two world cultural heritages were integrated through the live-action
immersion experiences. With great commercial success in China, “Six Records” has
also done excellent work in cultivating its “international style” in terms of storytelling,
translation, and promotion. While the romantic love between the couple in the
original story is highlighted in the performance, a poetic, artistic, and elegant
‘Suzhou-style life" as "an underpinning and essence of Chinese culture” is
promoted by the producers. Through field trips, content analysis, and interviews with
producers and audiences, this study aims to elucidate the strategies, achievements,
and deficiencies in the redefinition and reconstruction of the two cultural heritages.
It asks the following research questions: what kind of “Chinese culture” and relevant
Chinese theatrical aesthetics are produced and propagated and why? What
agendas of regional, national, and international identity-making are addressed? How
have they been received domestically and internationally? How are boundaries
between ‘tradition” and “‘modernity” reconfigured in the modernized kun opera
performance?

The Art Historical Perspective of T.J. Clark’'s Curatorial
Approach: lllustrated by the Exhibition "Lowry and Portraits of
Modern Life"

Peixuan Lyu, Student, MFA, Central Academy of Fine Arts, China

From TJ. Clark's perspective, LS.Lowry's paintings are not as aesthetic, but as
"investigative," meaning to view the overall situation from a social perspective, which
complicates the public's understanding. In the exhibition "Lowry and the Painting of
Modern Life’, Clark, starting from the method of social art history, actively promotes
the integration of Lori's work, exhibition narrative logic, and his artistic concepts into
one, focusing on public space and class perspectives, providing a specific answer
to "'modernization” in this exhibition. Lowry focuses on the working class, which
coincides with Clark's fascination with modernity. As a curator, Clark elaborates on
Lowry's work from the perspective of social class. In the landscape of contemporary
exhibitions, where participation in artistic practice, intervention, and publicness are
important propositions in art curation, the profound insight into the social landscape
and public consciousness is not only the responsibility of the exhibition but also the
mission of the curator.
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Mycelium - Racialized Migrants’ Resistance to Systemic
Discrimination and the Promotion of Cultural Connection and
Knowledge: Building Solidarity and Cultivating Collective
Resistance through Photovoice

Jennifer Ma, Assistant Professor, School of Social Work, McMaster University, Canada
Minju Kim, Student, Master's, McMaster University, Ontario, Canada

This study focuses on how racialized migrants build communities and cultivate
collective well-being, using the Photovoice methodology as an anti-racist and
decolonial practice. Particularly, this study focuses on the ways in which
communities resist systems of oppression while promoting cultural identity and
knowledge, which is fundamental in supporting the well-being of racialized migrants.
This study repositions racialized migrants as productive disrupters of mainstream
narratives, using participatory action research as a tool that can effectively intervene
into hegemonic understandings and scholarly traditions. Three themes emerged